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Tomorrow I May Be Far Away

LARA DOWNES, piano
with special guests

RITA DOVE, poet
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Please note: The program will be performed without intermission.
The artists request that applause be held between individual compositions—but they welcome
applause at the conclusion of each of the evening’s named sections!
CDs and books by the artists are available for purchase downstairs in the Social Hall, both before
and after the performance. Please note that, in the interest of COVID safety, the artists will not be
available to sign these works.

Tomorrow I May Be Far Away
(Lara Downes)

Edith North Johnson (1903-1988) /
Nathaniel Dett (1882-1943)

Tomorrow I May Be Far Away**

Recurring Dreams
(Lara Downes)

Angélica Negrón (b. 1981)

Sueño Recurrente

Niloufar Nourbakhsh (b. 1992)

Quest*

Kurt Weill (1900-1950) (arr. Jed Distler)

Lost in the Stars

Inti Figgis-Vizueta (b. 1993)

build-it-yourself*

Billy Taylor (1921-2010) (arr. Hyunjin Choi)

I Wish I Knew How It Would Feel to Be Free

Carlos Simon (b. 1986)

Like Moons and Like Suns**

Old and New

(Lara Downes, Thalea Quartet)
Henry T. Burleigh (1866-1949)

An Ante-Bellum Sermon, from Plantation Melodies Old and New

Imagine You Wake Up With A Second Chance
(Rita Dove, Lara Downes, Thalea Quartet)

Henry T. Burleigh: Deep River / Rita Dove: Say Grace
Florence Price (1887-1953): Shortnin’ Bread, from Five Folksongs in Counterpoint
Rita Dove: Sunday Greens
Anthony Davis (b. 1951): A Walk Through the Shadow / Rita Dove: Gospel
James Reese Europe (1881-1919): Goodnight Angeline
Rita Dove: The Return of Lieutenant James Reese Europe
Eubie Blake (1887-1983) (arr. Jeremy Siskind): Love Will Find A Way / Rita Dove: American Smooth
Rita Dove: Family Reunion
Quinn Mason (b. 1997): The Never-Ending River of Identity*
Rita Dove: Exit
William Grant Still (1895-1978): Summerland / Rita Dove: Dawn Revisited

Lost and Found

(Lara Downes, Thalea Quartet)
Florence Price

Piano Quintet in A Minor*
Adagio espressivo
Juba: Allegro

Long Time Coming
(Lara Downes)

Sam Cooke (1931-1964)

A Change Is Gonna Come

Edward (Duke) Ellington (1899-1974)

New World A-Comin’

** World premiere
*DC premiere
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FEATURED IN TONIGHT’S PERFORMANCE
Say Grace

Sunday Greens

Jacob Lawrence: The Great Migration Series, panel 10

She wants to hear
wine pouring.
She wants to taste
change. She wants
pride to roar through
the kitchen till it shines
like straw, she wants

Got a spoon
Got a pan
Got a bucket for the scraps
Got a nail to hang our things on
A wish
An empty sack

lean to replace
tradition. Ham knocks
in the pot, nothing
but bones, each
with its bracelet
of flesh.

Dear Lord bless our little bit
This table
Our beds
Dear Lord who made us
And the world
Now can we raise our heads

The house stinks
like a zoo in summer,
while upstairs
her man sleeps on.
Robe slung over
her arm and
the cradled hymnal,
she pauses, remembers
her mother in a slip
lost in blues,
and those collards,
wild-eared,
singing.
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Gospel

The Return of Lieutenant James Reese Europe
(Victory Parade, New York City, February 1919)

Swing low so I
can step inside—
a humming ship of voices
big with all

We trained in the streets: the streets where we came
from.
We drilled with sticks, boys darting between bushes,
shouting—
that’s all you thought we were good for. We trained
anyway.
In camp we had no plates or forks. First to sail, first to
join the French,
first to see combat with the shortest training time.

the wrongs done
done them.
No sound this generous
could fail:
ride joy until
it cracks like an egg,
make sorrow
seethe and whisper.

My, the sun is looking fine today.
We toured devastation, American good will
in a forty-four piece band. Dignitaries smiled; the
wounded
settled back to dream. That old woman in St. Nazaire
who tucked up her skirts so she could “walk the dog.”
German prisoners tapping their feet as we went by.

From a fortress
of animal misery
soars the chill voice
of the tenor, enraptured
with sacrifice.
What do I see,
he complains, notes
brightly rising

Miss Flatiron with your tall cool self: How do.
You didn’t want us when we left but we went.
You didn’t want us coming back but here we are,
stepping right up white-faced Fifth Avenue in a phalanx
(no prancing, no showing of teeth, no swank)
past the Library lions, eyes forward, tin hats aligned—

towards a sky
blank with promise.
Yet how healthy
the single contralto

a massive, upheld human shield.

settling deeper
into her watery furs!
Carry me home,
she cajoles, bearing

No jazz for you: We’ll play a brisk French march
and show our ribbons, flash our Croix de Guerre
(yes, we learned French, too) all the way
until we reach 110th Street and yes! take our turn
onto Lenox Avenue and all those brown faces and
then—

down. Candelabras
brim. But he slips
through God’s net and swims
heavenward, warbling.

Baby, Here Comes Your Daddy Now!
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American Smooth

to match the field they thought
they were playing on, knew
without asking when it was safe
to roll out a drawl… just as

We were dancing—it must have
been a foxtrot or a waltz,
something romantic but
requiring restraint,
rise and fall, precise
execution as we moved
into the next song without
stopping, two chests heaving
above a seven-league
stride—such perfect agony,
one learns to smile through,
ecstatic mimicry
being the sine qua non
of American Smooth.

it’s understood “potluck” means
resurrecting the food
we’ve abandoned along the way
for the sake of sleeker thighs.
I look over the yard to the porch
with its battalion of aunts,
the wavering ranks of uncles
at the grill; everywhere else
hordes of progeny are swirling
and my cousins yakking on
as if they were waist-deep in quicksand
but like the books recommend aren’t moving
until someone hauls them free—

And because I was distracted
by the effort of
keeping my frame
(the leftward lean, head turned
just enough to gaze out
past your ear and always
smiling, smiling),
I didn’t notice
how still you’d become until
we had done it
(for two measures?
four?)—achieved flight,
that swift and serene
magnificence,
before the earth
remembered who we were
and brought us down.

Who are all these children?
Who had them, and with whom?
Through the general coffee tones
the shamed genetics cut a creamy swath.
Cherokee’s burnt umber transposed
onto generous lips, a glance flares gray
above the crushed nose we label
Anonymous African: It’s all here,
the beautiful geometry of Mendel’s peas
and their grim logic—
and though we remain
clearly divided on the merits
of okra, there’s still time
to demolish the cheese grits
and tear into slow-cooked ribs
so tender, we agree they’re worth
the extra pound or two
our menfolk swear will always
bring them home. Pity
the poor soul who lives
a life without butter—
those pinched knees
and tennis shoulders
and hatchety smiles!

Family Reunion
Thirty seconds into the barbecue,
my Cleveland cousins
have everyone speaking
Southern—broadened vowels
and dropped consonants,
whoops and caws.
It’s more osmosis than magic,
a sliding thrall back to a time
when working the tire factories
meant entire neighborhoods coming
up from Georgia or Tennessee,
accents helplessly intact—
while their children, inflections flattened
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Exit

Testimonial

Just when hope withers, a reprieve is granted.
The door opens onto a street like in the movies,
clean of people, of cats; except it is your street
you are leaving. Reprieve has been granted,
“provisionally”— a fretful word.

Back when the earth was new
and heaven just a whisper,
back when the names of things
hadn’t had time to stick;
back when the smallest breezes
melted summer into autumn,
when all the poplars quivered
sweetly in rank and file…

The windows you have closed behind
you are turning pink, doing what they do
every dawn. Here it’s gray; the door
to the taxicab waits. This suitcase,
the saddest object in the world.

the world called, and I answered.
Each glance ignited to a gaze.
I caught my breath and called that life,
swooned between spoonfuls of lemon sorbet.

Well, the world’s open. And now through
the windshield the sky begins to blush,
as you did when your mother told you
what it took to be a woman in this life.

I was pirouette and flourish,
I was filigree and flame.
How could I count my blessings
when I didn’t know their names?

Dawn Revisited

Back when everything was still to come,
luck leaked out everywhere.
I gave my promise to the world,
and the world followed me here.

Imagine you wake up
with a second chance: The blue jay
hawks his pretty wares
and the oak still stands, spreading
glorious shade. If you don’t look back,

“Say Grace,” from Jacob Lawrence: The Migration
Series, ed. Leah Dickerman and Elsa Smithgall, Museum
of Modern Art, New York, NY. © 2015. Reprinted by
permission of the author.
“Sunday Greens,” “Gospel,” “The Return of Lieutenant
James Reese Europe,” “American Smooth,” “Exit,”
“Dawn Revisted,” “Testimonial,” from Collected Poems:
1974–2004, W. W. Norton & Co., New York, NY. © 2016.
Reprinted by permission of the author.
“Family Reunion,” from Playlist for the Apocalypse, W.
W. Norton & Co., New York, NY. © 2021. Reprinted by
permission of the author.

the future never happens.
How good to rise in sunlight,
in the prodigal smell of biscuits—
eggs and sausage on the grill.
The whole sky is yours
to write on, blown open
to a blank page. Come on,
shake a leg! You’ll never know
who’s down there, frying those eggs,
if you don’t get up and see.
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FROM THE ARTIST
I’ve moved less in the past nineteen months than ever
before in my adult life. As a musician, the life I’ve made
and chosen keeps me constantly in motion—a halfempty suitcase waiting in the corner of the bedroom; a
boarding pass waiting to be downloaded, always
someplace to go. But in March of 2020, just like you, I
stopped moving. I unpacked the suitcase, banked the
airline miles, and waited. It’s been a long nineteen months,
for all of us. I can’t tell you how good it is, finally, to be back
on the road again.

freedom of beatnik-meets-hippie San Francisco, where he
met my mom at a sit-in. I’m the first of their three brown
daughters, raised on the promises of the civil rights era,
which are echoed in the songs of Billy Taylor and Sam
Cooke that I bring to you tonight.
In 2011, I wrote a letter to Rita Dove, asking permission to
quote her poetry as part of a concert piece that was being
written for me that year in celebration of a new era, the
election of our first Black president, a change come to
America. She said yes, and we became friends. A decade
later, that friendship brings us here with you tonight,
together in our shared love of words and music, and our
shared belief in what they can accomplish.

During this time spent within the confines of my four walls,
I’ve reflected obsessively on comings and goings—journeys of all kinds. Migration, exodus, exile, homecoming….
I’ve fixated on two questions that are central to human
existence: how did we get here, and where are we going?

The music of Henry T. Burleigh and Nathaniel Dett pays
tribute to their ancestors, who managed to make their way
North out of slavery to claim freedom for their descendants. In the music of Florence Price and William Grant
Still, we find the burning expression of Black Renaissance,
the creative flowering of so many brilliant minds who came
together in the streams of the Great Migration.

This evening of music and poetry is inspired and compelled
by these questions. What journeys of body and spirit have
given us these lives, in this time and place? What currents
converged and diverged to bring us into these cacophonous
twenties of this new millennium, with the global eruptions
and disruptions that will make history look back some
day with 20/20 hindsight and show what we can’t even
begin to imagine? How do we reckon with what we know
of our past? How do we move forward, collectively and
individually, into whatever is coming next?

The recurring motif, the constant pulse through all this
music and poetry, is hope. The foolishness to dream it, the
willingness to hold onto it, the courage to follow it. To leave
yesterday behind because you have to, and because tomorrow you may be far away. To believe in Duke Ellington’s
vision of a new world a-comin’.

Behind each of us, in every family, there are journeys.
Someone, somewhere, set off in search of something:
food; water; air to breathe; a plot of land; freedom; opportunity; streets paved with gold…. Migration is at the heart
of every living story.

As much as it traces the journeys of the past, this
music also shows us the road ahead. The work of young
composers like Carlos Simon, Angélica Negrón, Niloufar
Nourbakhskh, Inti Figgis-Vizueta and Quinn Mason
captures the transformations of our own time - the shifts
and awakenings that define our present and future.

Here are just some of the comings and goings behind
tonight’s program:
In the early part of the 20th century, Rita Dove’s grandparents joined the first waves of the Great Migration, moving
north out of Tennessee and Georgia to Akron, Ohio. Tonight
Rita shares poems that are inspired by their journeys,
struggles and triumphs.

During these nineteen months, I’ve moved hardly at all,
but I have changed perhaps more than ever before. Even
while staying still and sheltering in place, I’ve made my
own journey of reflection along the long road from what
has been to what will be. I imagine that you have too. Let’s
travel this road together.

In the early 1930s, my mother’s parents also came to
Akron, continuing their family’s voyage out of a Ukrainian
village, across an ocean and through Ellis Island to the
American heartland. Tonight’s music reflects the experience of exodus and diaspora, lost out here in the stars.

—Lara Downes

In the mid-sixties, my father, born and raised in Harlem
to Jamaican immigrant parents, went West to taste the
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LARA DOWNES
Pianist Lara Downes has
been called “an explorer
whose imagination is
fired by bringing notice
to the underrepresented
and
forgotten”
(The
Log Journal). An iconoclast and trailblazer,
her dynamic work as a
sought-after performer, a
Billboard Chart-topping recording artist, a producer, curator, activist, and arts advocate positions her as a cultural visionary on the national arts scene. Ms. Downes’ musical
roadmap seeks inspiration from the legacies of history,
family, and collective memory, excavating the broad landscape of American music to create a series of acclaimed
performance and recording projects that serve as gathering spaces for her listeners to find common ground and
shared experience.

Simone Dinnerstein, multi-instrumentalist/composer/
singer Rhiannon Giddens, former U.S. Poet Laureate Rita
Dove, baritone Thomas Hampson, and cellist Yo-Yo Ma.
Her close partnerships with prominent composers span
genres and generations, with premieres and commissions coming from Jon Batiste, Adolphus Hailstork, John
Corigliano, Jennifer Higdon, Billy Childs, Paola Prestini,
Timo Andres, Teddy Abrams, Clarice Assad, and many
others.
She is the creator and curator of the Rising Sun Music, a
recording series that sheds light on the music and stories
of Black composers over the past 200 years, featuring
a wide range of leading instrumentalists and vocalists
(including Ms. Downes). She is host of AMPLIFY with
Lara Downes, a video series for NPR Music that engages
visionary Black musicians and artists in important topics
confronting them today; and an evening host and Resident
Artist at KDFC. She serves as the inaugural Artist Citizen
in Residence for the Manhattan School of Music, as well as
a Fellow of the Loghaven Artist Residency. Her work has
been supported by the Mellon Foundation, the National
Endowment for the Arts, the Sphinx Organization, the
Classical Recording Foundation Award, the University of
California Innovator of the Year Award, and the Center for
Cultural Innovation, among others.

Ms. Downes’ artistry has been called “a musical ray of
hope” by NBC News, “luscious, moody and dreamy” by
The New York Times, and “addicting“ by The Huffington
Post. She is equally at home on major stages including the
Kennedy Center, Carnegie Hall, Lincoln Center, Boston
Symphony Hall, the Ravinia Festival, Tanglewood, and
Washington Performing Arts, and in clubs and intimate
venues including Joe’s Pub, National Sawdust, and Le
Poisson Rouge.

Lara’s fierce commitment to activism and advocacy has her
working with organizations including the ACLU, Feeding
America, and Headcount, a non-partisan organization that
uses the power of music to register voters and promote
participation in democracy.

Lara Downes’ forays into the broad landscape of American
music have created a series of acclaimed recordings,
including her recent New Day Begun; her 2020 release
Florence Price: PIano Discoveries, a world-premiere
recording of recently discovered piano works by the
groundbreaking African American composer; and Some
of These Days, a collection of freedom songs and spirituals that reflect on social justice, progress and equality. Her recording For Love Of You marked her concerto
recording debut, celebrating the 200th birthday of the
great pianist and composer Clara Schumann, debuting
at #1 on the Billboard Classical chart. Her chart-topping Sony Masterworks recording Holes in the Sky, a
genre-fluid celebration of the contributions of phenomenal women to the past, present and future of American
music, was released in March 2019. Her Sony Classical
debut release For Lenny debuted in the Billboard Top 20
and was awarded the 2017 Classical Recording Foundation
Award, and her Sono Luminus release America Again was
selected by NPR as one of “10 Albums that Saved 2016,”
and hailed as “a balm for a country riven by disunion” by
the Boston Globe.

Learn more at LaraDownes.com.
RITA DOVE
Rita Dove was born in
Akron, Ohio in 1952.
A
1970
Presidential
Scholar, she attended
Miami University of Ohio,
Universität
Tübingen
in Germany, and the
University of Iowa. In 1987
she received the Pulitzer
Prize in poetry, and from 1993–
1995 she served as U.S. Poet Laureate.
Author of a novel, a short story collection, a book of essays,
and ten volumes of poetry, she also edited The Penguin
Anthology of 20th-Century American Poetry (2011) and, in
2018/19, a weekly poetry column for The New York Times
Magazine. Her song cycle Seven for Luck, with music by
John Williams, was premiered by the Boston Symphony,
and her play The Darker Face of the Earth had successful runs at the Oregon Shakespeare Festival, the Kennedy
Center in Washington and the Royal National Theatre in

Ms. Downes enjoys creative collaborations with a range
of leading artists, including folk icon Judy Collins, pianist
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London, among other venues. Rita Dove’s newest volume
of poems, Playlist for the Apocalypse, was published by W.
W. Norton in August 2021. A new song cycle, A Standing
Witness, with music by Richard Danielpour, was supposed
to premiere at Tanglewood and the Kennedy Center in
2020 but had to be postponed due to the pandemic.

Since August 2020 Thalea has been in residence at
University of Maryland as the Graduate Fellowship
Quartet. For the previous two years, they were the Young
Professional Quartet-in-Residence at the University of
Texas-Austin’s Butler School of Music, and prior to that
they were the inaugural Quartet-in-Residence at the San
Francisco Conservatory of Music.

Rita Dove’s numerous honors include Lifetime
Achievement Medals from the Library of Virginia and the
Fulbright Commission, the Wallace Stevens Award from
the Academy of American Poets, and the Gold Medal for
Poetry from the American Academy of Arts and Letters,
as well as 28 honorary doctorates, among them from
Yale and Harvard. In 1996 she received the National
Humanities Medal from President Clinton and in 2011 the
National Medal of Arts from President Obama -- the only
poet ever to receive both medals. She has served as president of the Association of Writers and Writing Programs
(AWP) and as chancellor of the honor society Phi Beta
Kappa. An elected member of the American Philosophical
Society, the American Academy of Arts and Sciences and
the American Academy of Arts and Letters, she is Henry
Hoyns Professor of Creative Writing at the University of
Virginia, where she has been teaching since 1989.

Thalea has shared the stage with the Borromeo Quartet
in the Mendelssohn Octet, with Pulitzer Prize-winning
composer/vocalist Caroline Shaw, with Geoff Nuttall of the
St. Lawrence String Quartet, and with pianist Tao Lin.
Thalea participated in the 2017 Kronos Festival and have
been Queen Elisabeth Music Chapel Associated Artists
under the mentorship of the Artemis Quartet. Other
mentors include the Miró Quartet and members of the
Juilliard, Kronos, Takács, Pacifica and Danish String
Quartets. During multiple residencies at the Banff Centre
they worked with Gilbert Kalish, Mark Steinberg, Alasdair
Tait and the JACK and Miró Quartets.
Individual members also perform jazz, compose for interactive visual art, sing in choirs, dance ballet, and occasionally act on a hit TV show.
Christopher Whitley
Canadian violinist Christopher Whitley is an engaging and
versatile performer. From Baroque to electronic music,
Christopher is committed to exploring and performing
music of all styles.

The Thalea String Quartet
brings together artists of
Nigerian, Japanese and
North American heritage.
With repertoire as diverse
as its members, and every
bit as exuberant, Thalea
connects with audiences
on a musical, emotional
and personal level, from firsttime listeners to chamber music
aficionados.

Christopher has performed on period instruments at the
Boston Early Music Festival and the Valley of the Moon
Music Festival. An avid proponent of contemporary music,
Christopher has performed as a member of NOVUS
NY and as both concertmaster and soloist of the McGill
Contemporary Music Ensemble. He is a regular guest of
San Francisco jazz group Le Jazz Hot, performing music
inspired by Stephane Grappelli and Django Reinhardt. As
a composer, Christopher’s primary focus is on expanding
the potential of the solo violin, incorporating technology,
electronic music and interactive visual art. Blending classical music, popular music and a variety of improvised
styles, he has performed across the United States and
Canada, including at the 2009 CMJ Music Marathon in New
York. He has been invited to create new works at residencies at the Banff Centre and at the Britten Pears Young
Artist Program in Aldeburgh, UK.

Top prize-winners at both the 2018 Fischoff and Chamber
Music Yellow Springs Competitions, Thalea was founded
in 2014 and made its U.S. début at the Kennedy Center
in 2016. They have since performed across North America
and in Italy, France, Belgium and China, and were chosen
by Canada’s Début Atlantic to give a two-week tour of
eastern Canada.
Thalea was honored to be the Quartet-in-Residence at
Caramoor in 2019-20, joining an elite roster of quartets,
including the Calidore and the Dover, who have held this
esteemed position. Caramoor commissioned a work
by Paola Prestini (“one of the top female composers in
classical music”—Washington Post), that Thalea
premiered in 2021.

Christopher received his Bachelor of Music at McGill
University studying with Mark Fewer and continued his
studies at the San Francisco Conservatory of Music with
Ian Swensen.
Christopher performs on the 1700 “Taft” Stradivari, generously on loan by the Canada Council for the Arts Musical
Instrument Bank. In his spare time, he can be found at
record stores, libraries and coffee shops and does whatever he can to get into a canoe.

Thalea co-commissioned a chamber version of the Piano
Concerto by Florence Price, contributing to the resurgence
of interest in this neglected African-American composer.
They performed the work with great success at Caramoor
and on a tour of the West Coast.
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Kumiko Sakamoto
Kumiko Sakamoto is a devoted performer, chamber musician, and multi-faceted artist. She has performed as a
soloist and chamber musician throughout North America,
France, Poland, and Italy, including performances at the
Kennedy Center, Massey Hall, St. Sulpice (Paris), and
Teatro la Fenice (Venice). Kumiko recorded the first album
of works by Italian composer Gino Gorini under the Tactus
(Naxos) label which was released in 2015.

Titilayo Ayangade
Cellist Titilayo Ayangade, originally from Cincinnati, Ohio,
is a dedicated chamber musician, multifaceted artist and
purveyor of music. Titilayo holds a Bachelor of Music
from CCM where she studied with Ilya Finkelshteyn, and
continued her studies at the Chicago College of Performing
Arts as Resident String Quartet with the Yas Quartet.
While living in Chicago she maintained an active orchestral
and chamber music performance schedule as a member
of The Civic Orchestra of Chicago, Chicago Sinfonietta, and
the Yas Quartet. Titilayo played at the Classical Music day
at the White House in 2009 and appeared as a guest artist
with the Cincinnati Symphony Orchestra as a member of
the Nouveau Chamber Players.

After studying with Michael van der Sloot in the Medicine
Hat College Conservatory Academy, Kumiko went on to
receive an Artist Certificate from Mount Royal University,
Calgary, Alberta where she studied with William van
der Sloot, a Bachelor of Music in Violin Performance
and a Master’s degree in Chamber Music from the San
Francisco Conservatory of Music where she studied with
Ian Swensen. She received a Minor in Vocal Performance
from the San Francisco Conservatory of Music under the
tutelage of Pamela Fry.

An avid chamber musician, Titilayo has worked with the
Ying, Tokyo, Harlem, Takács, Vogler and Catalyst Quartets,
as well as members of the Juilliard Quartet. As a member
of the Yas Quartet, Titilayo was a semi-finalist at the
Fischoff National Chamber Music Competition in 2016
and a prize winner at the Schoenfeld International String
Competition also in 2016. Titilayo has attended Bowdoin
International Music Festival, Sphinx Performance Academy
at the Walnut Hill School, Meadowmount Summer Music
Festival, International Festival de Inverno Campos do
Jordão (Brazil), Aspen Music Festival, National Orchestral
Institute, and Colorado College Summer Music Festival.
Beyond the concert stage, Titilayo has made several
appearances on the hit TV show Empire and also enjoys
her work as a professional photographer.

Kumiko’s passion for the arts extends to voice, dance, and
theatre, each of which she has studied for many years. She
has received many awards, including first place in violin,
voice and musical theatre at the Alberta Provincial Music
Festival, and a chamber music award at the Canadian
National Music Festival. A dancer for most of her life,
Kumiko still enjoys attending ballet classes in her spare
time, as well as cooking healthy meals and hosting dinner
parties for her friends and family.
Lauren Spaulding
Lauren Spaulding, a Texas native, is a member of Meredith
Monk’s performance ensemble, a regular with the
Colorado Symphony, and a recording artist with award
winning studios such as “Found Objects Music” in NYC.
Lauren’s playing can be heard on “Social Dilemma” &
“Modern Love” Season 2. Lauren performs with Pro
Musica Colorado, Boulder Bach, So & So New York, and
the Playground String Quartet. She is principal viola for
Colorado MahlerFest.
First-place winner in the Reno Pop’s Concerto Competition,
Lauren was invited, for summer 2021, to be a featured
artist at Yellow Barn, Virtuoso Bel Canto, and the Menuhin
Academy. In 2012, Lauren’s quartet was invited to perform
at the White House for President Obama to commemorate American composers as a “Champion of Change.”
She uses her love for chamber music to advocate for
under-represented composers and young neuro-atypical
musicians, and works with Kim Kashkashian in the “Music
for Food” initiative, fighting food insecurity.
Lauren received her BM and MM in viola performance
under the tutelage of Professor Peter Slowik at the Oberlin
Conservatory and Geraldine Walther of the Takács Quartet.
She studied chamber music under the guidance of the
Takács, Cavani, Ying and Pro Arte Quartets, the Orpheus
Ensemble, and with Darrett Adkins at the Juilliard School
of Music and Roger Tapping of the Juilliard String Quartet.
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One of the most established and honored performing arts institutions in America, Washington Performing Arts has
engaged for more than half a century with artists, audiences, students, and civic life. The city is truly our stage: for
decades, in venues ranging from concert halls and clubs to public parks, we have presented a tremendous range
of artists and art forms, from the most distinguished symphony orchestras to both renowned and emerging artists
in classical music, jazz, international genres, and more. We also have an ever-expanding artistic and educational
presence on the internet, envisioning ongoing opportunities for online connection and community.
Washington Performing Arts deeply values its partnerships with local organizations and other arts institutions.
Through events online and in myriad performance venues and neighborhoods, we engage international
visiting artists in community programs and introduce local artists to wider audiences. We place a premium on
establishing artists as a continuing presence in the lives of both young people and adults through residencies and
education programs.
Our achievements have been recognized with a National Medal of Arts and with three Mayor’s Arts Awards from the
D.C. Government. We have now embarked upon our second half-century, ever inspired by the motto of our founder,
Patrick Hayes: “Everybody in, nobody out.”
Social icon

Washington Performing Arts

Circle
Only use blue and/or white.
For more details check out our
Brand Guidelines.

@WashPerformArts

@washingtonperformingarts

Event Sponsors
This performance is made possible through the generous support of
Susan S. Angell and Lynn Rhinehart.
Performances at Sixth & I are made possible in part through the generous support of the
Galena-Yorktown Foundation.

2021/22 Season Sponsors
Thank you to the following lead supporters of Washington Performing Arts’s mission-driven
work in 2021/22: Jacqueline Badger Mars and Mars, Incorporated; the National Capital Arts and
Cultural Affairs Program and the U.S. Commission of Fine Arts; D.C. Commission on the Arts and
Humanities; Tom Gallagher; The Morris and Gwendolyn Cafritz Foundation; and the Dallas Morse
Coors Foundation for the Performing Arts.

Lara Downes is a Yamaha Artist. Special thanks to Jordan Kitt’s Music and Yamaha Artist Services
New York for supplying the Yamaha piano for this evening’s performance.
Lara Downes is represented by Cadenza Artists.

Hayes Piano Artist
TIFFANY POON

SUN, DEC 12, 2pm
KENNEDY CENTER TERRACE THEATER
Special thanks: Susan S. Angell; Betty Bullock and John Silton

LIVING THE DREAM…SINGING THE DREAM
Washington Performing Arts Gospel Choirs
Michele Fowlin & Theodore Thorpe III, artistic directors
The Choral Arts Society of Washington
Scott Tucker, artistic director

SUN, JAN 30, 7pm
KENNEDY CENTER CONCERT HALL
Co-presented with the Choral Arts Society of Washington
Special thanks: Jacqueline Badger Mars and Mars, Incorporated;
Rudy Burwell and Mona Mohib, in loving memory of Rudolph Burwell, Sr.;
Beech Street Foundation and Mr. Jeffrey Bauman and Ms. Linda Fienberg;
Tom Gallagher, in honor of Turnaround, Inc.; Hubert “Hank” Schlosberg and the
Schlosberg Family; and Bruce Rosenblum and Lori Laitman

MORE INFO & TICKETS:
WashingtonPerformingArts.org · (202) 785-9727

1400 K Street NW, Suite 500
Washington, D.C. 20005

