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“SEEDS OF HOPE” 
Composed by the Children of the Canterbury Choir, Bishop Ramsey CE School, England, with Mike Roberts

I don’t know yet if it’s simply the general times we are 
living in, or if the “Great Pause” alone has given rise 
to ever deepening and restless queries within, but as 
Gene Scheer perfectly captures in the text of our world 
premiere, The First Morning of the World:

“I am filled with nothing but questions.”

EDEN has emerged as an integral part of the journey 
towards finding answers.

You see, I’m a problem solver, a dreamer, and – yes – I 
am a belligerent optimist who believes in the incredible 
power of not only the human spirit to overcome, but, with 
each passing day, I trust more and more in the perfect 
balance, astonishing mystery, and guiding force of the 
Natural World around us. How much Mother Nature 
has to teach us through her awe-inducing majesty, her 
staggeringly complex simplicity, and her ever-present 
patience. It’s almost as if She has all the time in the 
world…

EDEN is an invitation to return to our roots. To 
remember. It is an overture to contemplate the sheer 
perfection of the world around us, and to explore 
whether or not we are connecting as profoundly as we 
can to the pure essence of our being. It is a clarion call 
to consider if our collective suff ering and confusion isn’t 
perhaps linked to the aching separation from something 
primal within and around us.

During the pandemic I closely observed the flowers that 
emerged from the ground as the “real world” went quiet. 
Despite our pressing issues of shutdowns and closures, 
these wondrous miracles arrived – unassuming and 
unheralded – bursting out of their seed coverings after 
the long winter’s sleep, modestly employing the water 
and soil at hand to reach ever higher towards the sky, 
soaking up the full glory of the sun. All were in service 
of fulfilling their destiny: simply to bloom in their 
singular incarnation, nourishing the bees and butterflies 
dependent on them, asking for nothing in return. When 
their job was done, almost imperceptibly and without 
fanfare, they dissolved back into the earth to nourish the 
soil and rest well before they would be needed again.

The trees, dormant over the dark and cold winter of 
isolation still found the way to blossom, bearing fruit and 
giving welcome shade without any expectation of bonus 
or reward: they simply fulfilled their natural objective 
and then gently let go of their fading leaves to prepare 
for a well-earned rest, completing the inexorable Circle-
of-Life.

When I stop to truly look around, and I dare to connect 
with this world of wonder rather than the harsh, lifeless 
one of cement, wires, and industry, I am transported 
to a place that seems to exist simultaneously both in 
the stars and deep within. I feel connected. I begin to 
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break free of the cables and waste around me, and sense 
that I’m an integral part of something bigger. A seed is 
awakened within me.

But the doubt persists, oft en in the darkest hours of 
the night

“What can I alone do?”
“What difference can I possibly make?”

And the truth is, I’m not at all sure of the answer. The 
immense, deafening pain and destruction of the world 
at large often overwhelms me. Any hope of “saving it” 
seems to float further and further away. 
This is precisely when I seek out the comfort and 
connection of Music: with each passing day I trust more 
and more in the perfect balance, astonishing mystery, 
and guiding force of the Musical World with which we 
are blessed. Storytellers and creators from Handel to 
Ives, and from Rückert to Portman, who have so much 
to teach us as they sort through the simple complexity of 
our human dilemma and search for universal truths, give 
us guidance and wisdom to aid us in our questioning.
Time often seems to stand still when absorbed in the 
integrated harmonies and rich poetry of great music, 
and in this beautiful suspension we are afforded the gift 
to examine, expand and feel. We connect. The painful 
separation begins to dissipate and we are empowered  
to act.

EDEN itself is a call to action to build a paradise for 
today. To fertilize, nourish, and protect the pure bliss 
that the deepest part of us knows and yearns for: the 
unpolluted perfume of a linden branch; the comforting 
shade of an old tree; the breathtaking sanctity of pure 
love; the generosity of the endless light that breaks open 
for us every single morning; the dying to the world which 
we once knew, only to embrace and live alone in our 
heaven, our love, and our song.

The way I look at it, this is the precise moment in time 
when each of us is called to participate in the nourishing 
and healing of our world and our hearts: repairing where 
broken, rebuilding where barren, replenishing where 
exhausted. Both Nature and Music are showing us the 
way. Will we answer the call? 
With that in mind, I ask you:

In this time of upheaval, which seed will you plant 
today? 
EDEN

one song · one seed
planting the seeds of hope

—Joyce DiDonato

© with kind permission of Erato/Warner Classics
Liner note from EDEN album
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RACHEL PORTMAN - The First Morning of the World
The First Morning of the World
There is a language without question marks.
You can read it in the rings of trees.
And in the wind and the river.
And in the sound of birds singing.
Has their song changed since they sang it once in Eden?

Oh, to understand the language of the trees…
the grammar of the earth…
the sounds and the songs from the first morning of the world.

But I am filled with nothing but questions.
And each one is bound together like logs on a raft,
Taking me down the river mile by mile.
Ever further away from the mountain top.
Ever further away from the borders of my heart.
Ever further away… away…away…
Away from the first morning of the world.

There is a torn map in my clenched fist.
On it is marked where I have been
And where I want to go.
But this moment is not on any map.

It is in the rings of trees.
In the wind and the river.
It is in the sound of birds singing as they did in Eden.
In the songs on the first morning of the world.

Oh tree, Oh, bird, Oh, world. Oh, all of you…
Oh, forgotten garden! I am here.
Touch me. Teach me to sing notes that bloom like a canopy of leaves,
Meant to do nothing but feel the sun.

Text by Gene Scheer. © Gene Scheer
Reprinted with kind permission of Hal Leonard
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MAHLER - Rückert-Lieder, II. “Ich atmet’ einen linden Duft!”

Ich atmet’ einen linden Duft!
Im Zimmer stand
ein Zweig der Linde,
Ein Angebinde
von lieber Hand.
Wie lieblich war der Lindenduft!

Wie lieblich ist der Lindenduft!
Das Lindenreis
brachst du gelinde!
Ich atme leis
im Duft der Linde
Der Liebe linden Duft.

I breathed a gentle fragrance!
In the room stood
a sprig of linden,
a gift
from a dear hand.
How lovely is the fragrance of linden!

How lovely is the fragrance of linden!
That twig of linden
you broke off so gently!
Softly I breathe in
the fragrance of linden,
the gentle fragrance of love.

BIAGIO MARINI - Scherzi e canzone Op.5, III. “Con le stelle in Ciel che mai”

Con le stelle in Ciel che mai
Vidi il Sol spiegar i rai,
Chi tra gelo nel suo stelo
Amorosa star la rosa,
Tra tempest’, e tra procelle
Lampeggiar amiche stelle.

Ecco uscir del Sol il Sole,
E di Dio l’immensa prole,
Tra gli orrori spuntar fiori;
O bel lampo, o del Campo
Fior che sol fa Primavera
E de l’or l’età primiera.

Casti Amanti ecco senz’ali
Ecco Amor senz’arco, e strali,
Che nel seno di vil fieno
Freddo giace, senza face:
Ma se scalda il core al gente;
È che poi sarebbe ardente.

Nudo fere, e disarmato,
Che faria poi faretrato,
Con que sguardi mille dardi
Da begl’occhi par che scocchi,
E le calde lagrimelle
Son faville, e al cor facelle.

S’apre poi le labra al riso,
Rose dà di Paradiso,
S’altri puote ne le gotte
Vagheggiarle, senz’amarle,
Sù, sù prendi arco, e faretra,
Casto Amore, e’l cor mi spetra.

Hor’ al mondo il grand’ Augusto,
Signoreggi; io nel angusto,
Aero speco vivrò teco
Dove invite co’i vegiti,
Che s’è culla al tuo natale,
A me sia tomba vitale.

Who has ever seen the sun
Extending its rays in the starry sky?
Or in the frozen ground a lovely rose
Standing upright on its stem?
Or through storms and tempests
The friendly stars twinkling?

Here the sun rises from the ground
And the immense progeny of God
Sprouts flowers among the gloom
O bright spot, o flower of the field
Who alone brings springtime
And the first golden age.

Chaste lovers, here is Cupid,
Without wings, without bow and arrows,
He lies cold, unlit,
In the humble hay:
But if he warms the people’s hearts
Then it’s he who radiates.

Naked he was and unarmed,
But what would he have done with a quiver,
When with those glances a thousand darts
Seem to shoot from his fine eyes,
And his hot tears
Are sparks that illumine hearts.

If he then opens his lips to laugh,
He brings forth the roses of Paradise;
If any might gaze upon his cheeks
Without loving them,
Come, come, take up the bow and quiver,
Chaste Cupid, and soften my heart.

While on earth great Augustus may
Reign; I in a narrow
Unsheltered cave will live with you
There beckoned by your whimpering,
For if it be a cradle for your birth,
May it be for me a living tomb.
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JOSEF MYSLIVEČEK - Adamo ed Eva, “Toglierò le sponde al mare” (Angelo di giustizia)

Toglierò le sponde al mare,
perderò cittadi e genti!
Acque pria poi fiamme ardenti:
alti danni e piaghe amare
sulla terra spargerò!

Ah, mia spada, e di qual sangue
finalmente andrai vermiglia?
Vela, oh luna, al sol le ciglia!
Trema, oh terra: estinto, esangue
mira il dio che ti creò!

I’ll loose the sea from its shores,
I’ll erase whole cities and peoples!
Waters first then burning flames:
Sore destruction, bitter plagues
I’ll spread across the earth!

Ah, my sword, whose blood
Will turn you red, at last?
Shield, o moon, your visage from the sun!
Quake, oh earth: lifeless and bleeding,
Behold your Creator God!

COPLAND - 8 Poems of Emily Dickinson, I. Nature, the gentlest mother
Nature, the gentlest mother is,
Impatient of no child,
The feeblest of the waywardest.
Her admonition mild

In forest and the hill
By traveller be heard,
Restraining rampant squirrel
Or too impetuous bird.

How fair her conversation
A summer afternoon,
Her household her assembly;
And when the sun go down,

Her voice among the aisles
Incite the timid prayer
Of the minutest cricket,
The most unworthy flower.

When all the children sleep,
She turns as long away
As will suffice to light her lamps,
Then bending from the sky

With infinite affection
And infiniter care,
Her golden finger on her lip,
Wills silence everywhere.
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FRANCESCO CAVALLI - La Calisto, “Piante ombrose” (Calisto)

Piante ombrose,
Dove sono i vostri onori?
Vaghi fiori
Dalla fiamma inceneriti,
Colli, e liti,
Di smeraldi già coperti,
Or deserti,
Del bel verde, io vi sospiro:
Dove giro,
Calda, il piede, e sitibonda,
Trovo l’onda
Rifuggita entro la fonte,
Né la fronte
Bagnar posso, o ’l labbro ardente.
Inclemente:
Si chi tuona arde la terra?
Non più, Giove, ah non più guerra!

O shade-giving plants,
Where now is your beauty?
O lovely flowers,
Turned to ash by the flames,
And you hills and shores
Once covered in emerald
But now bereft
Of your fair greenery, I grieve for you:
Wherever I turn,
Hot and thirsty,
I find the streams
Have fled back to their source,
I cannot bathe
My brow, or my burning lips.
Does the god of thunder
so mercilessly scorch the earth?
No more, Jove, ah, no more war.

GLUCK - Orfeo ed Euridice Wq. 30, “Misera, dove son!”

Recitativo
Misera, dove son! L’aure del Tebro
Son queste ch’io respiro?
Per le strade m’aggiro
Di Tebe e d’Argo? O dalle greche sponde,
Di tragedie feconde,
Le domestiche furie
Vennero a questi lidi,
Della prole di Cadmo, e degli Atridi?
Là, d’un monarca ingiusto
L’ingrata crudeltà m’empie d’orrore,
D’un padre traditore
Qua la colpa m’agghiaccia:
E lo sposo innocente ho sempre in faccia.
Oh immagini funeste!
Oh memorie! Oh martiro!
Ed io parlo, infelice, ed io respiro?

Recitative
Alas, where am I! Is this the air of Tiber
that I breathe?
Or do I tread the paths
of Thebes and Argos? Or from the Grecian shores,
spawning-ground of many tragedies,
have domestic furies,
sprung from the race of Cadmus or the Atreidae,
come to these shores of ours?
While the cruelty of a wicked monarch
fills my soul with horror,
the treacherous deed
of a father makes my blood run cold;
and I see before me always
my innocent betrothed. Oh baleful images!
Oh memories! Oh anguish!
Yet I, unhappy woman, live and breathe?

GLUCK - Orfeo ed Euridice Wq. 30, “Ah! non son io che parlo”

Aria
Ah! non son io che parlo,
È il barbaro dolore
Che mi divide il core,
Che delirar mi fa.

Non cura il ciel tiranno
L’affanno, in cui mi vedo:
Un fulmine gli chiedo,
E un fulmine non ha.

Aria
Alas, it is not I who speak,
but the wrenching grief
that breaks my heart in two
and maddens me.

Heaven is insensible
to my dire affliction:
I beg it for a thunderbolt
but it has none to send.
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HANDEL - Theodora HWV 68, “As with rosy steps the morn”

As with rosy steps the morn,
Advancing, drives the shades of night,
So from virtuous toil well-borne,
Raise Thou our hopes of endless light.
Triumphant saviour, Lord of day,
Thou art the life, the light, the way!

As with rosy steps, etc.

MAHLER - Rückert-Lieder, III. “Ich bin der Welt abhanden gekommen”

Ich bin der Welt abhanden gekommen,
Mit der ich sonst viele Zeit verdorben;
Sie hat so lange nichts von mir vernommen,
Sie mag wohl glauben, ich sei gestorben!

Es ist mir auch gar nichts daran gelegen,
Ob sie mich für gestorben hält,
Ich kann auch gar nichts sagen dagegen,
Denn wirklich bin ich gestorben, gestorben der Welt.

Ich bin gestorben dem Weltgetümmel!
Und ruh’ in einem stillen Gebiet!
Ich leb’ allein in meinem Himmel,
In meinem Lieben, in meinem Lied!

I am lost to the world
with which I used to waste so much time,
it has heard nothing from me for so long
that it may very well believe that I am dead!

It is of no consequence to me
whether it thinks me dead;
I cannot deny it,
for I really am dead to the world.

I am dead to the world’s tumult,
and I rest in a quiet realm!
I live alone in my heaven,
in my love and in my song!
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JOYCE DIDONATO

 “The staggering, joyful 
artistry of Joyce 

DiDonato reminds us 
that in any generation 
there are a few giants. 
Joyce is not only a 
great, brave and 
inspiring artist – one 

of the finest singers of 
our time- but she is also 

a transformative presence 
in the arts. Those who know her 

repertoire are in awe of her gifts, and 
those who know nothing of it are instantly engaged. 
Joyce sings and the world is suddenly brighter. She 
compels us to listen actively, to hear things anew.” Jake 
Heggie, Gramophone 

Multi Grammy®  Award winner and 2018 Olivier Award 
winner for Outstanding Achievement in Opera, Kansas-
born Joyce DiDonato entrances audiences across the 
globe, and has been proclaimed “perhaps the most 
potent female singer of her generation” (The New 
Yorker). With a voice “nothing less than 24-carat gold” 
(The New York Times), Joyce has soared to the top of the 
industry both as a performer and a fierce advocate for 
the arts, gaining international prominence in operas by 
Handel and Mozart, as well as through her wide-ranging, 
acclaimed discography. She is also widely acclaimed for 
the bel canto roles of Rossini and Donizetti. 

Joyce’s 2020/21 season began with performances of 
her baroque-inspired programme My Favourite Things 
with Il Pomo d’Oro in Bayreuth and Valencia, as well 
as a breathtaking recital for the Met Stars Live in 
Concert series. Further season highlights so far include 
performances of Winterreise at the Musikverein Vienna 
and Festpsielhaus Baden-Baden, as well as tours of 
Joyce’s In My Solitude recital program with pianist and 
long-time collaborator Craig Terry, in cities including 
Oviedo, Madrid, Barcelona, Essen, Amsterdam, Moscow 
and St Petersburg. This year Joyce is also delighted to be 
an Artist Ambassador in partnership with the classical 
music streaming service, Primephonic.

Joyce was Carnegie Hall’s 19/20 Perspectives Artist with 
appearances including the Chicago Symphony Orchestra 
under Muti and Schubert’s Winterreise in recital with 
Nézet-Séguin. The season also held the final tour of 
her album In War & Peace with Il Pomo d’Oro to South 
America culminating in Washington DC, and a tour with 
the Orchestre Métropolitain under Nézet-Séguin. 

In opera, Joyce’s recent roles include Agrippina at the 
Metropolitan Opera and in a new production at the Royal 

Opera House, Didon in Les Troyens at the Vienna State 
Opera; Sesto, Cendrillon and Adalgisa Norma at the 
Metropolitan Opera, Agrippina in concert with Il Pomo 
d’Oro under Maxim Emelyanychev; Sister Helen in Dead 
Man Walking at the Teatro Real Madrid and London’s 
Barbican Centre; Semiramide at the Bavarian State 
Opera and Royal Opera House, and Charlotte in Werther 
at the Royal Opera.

Much in demand on the concert and recital circuit, Joyce 
has held residencies at Carnegie Hall and at London’s 
Barbican Centre, toured extensively in the United States, 
South America, Europe and Asia and appeared as guest 
soloist at the BBC’s Last Night of the Proms. Other 
concert highlights include the Berlin Philharmonic 
under Sir Simon Rattle, Orchestre Révolutionnaire 
et Romantique under Sir John Eliot Gardiner, the 
Philadelphia Orchestra under Yannick Nézet-Séguin, and 
the Accademia Santa Cecilia Orchestra and the National 
Youth Orchestra USA under Sir Antonio Pappano.

An exclusive recording artist with Warner Classics/
Erato, Joyce’s expansive discography includes Les 
Troyens which in 2018 won the Recording (Complete 
Opera) category at the International Opera Awards, 
the Opera Award at the BBC Music Magazine Awards 
and Gramophone’s Recording of the Year, and Handel’s 
Agrippina which won the Gramophone Opera Recording 
and Limelight Opera Recording of the Year awards in 
2020. Joyce’s other albums include her celebrated 
Winterreise with Yannick Nézet-Séguin, Songplay, In War 
& Peace which won the 2017 Best Recital Gramophone 
Award, Stella di Napoli, her Grammy® Award-winning 
Diva Divo and Drama Queens. Other honors include the 
Gramophone Artist of the Year and Recital of the Year 
awards, and an induction into the Gramophone Hall  
of Fame. 

IL POMO D’ORO

The ensemble il 
Pomo d’Oro was 
founded in 2012. It is 
characterized by an 
authentic, dynamic 
interpretation of operas 

and instrumental 
works from the Baroque 

and Classical period. The 
musicians are all well-known 

specialists and are among the best in the 
field of historical performance practice. The ensemble so 
far worked with the conductors Riccardo Minasi, Maxim 
Emelyanychev, Stefano Montanari, George Petrou, Enrico 
Onofri and Francesco Corti. Concert master Zefira Valova 
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ABOUT THE ARTISTS

leads the orchestra in various projects. Since 2016 Maxim 
Emelyanychev has been its chief conductor, and since 
2019 Francesco Corti is principal guest conductor.

il Pomo d’Oro is a regular guest in prestigious concert 
halls and festivals all over Europe. After the worldwide 
success of the program In War and Peace with Joyce 
DiDonato, in 2020 il Pomo d’Oro and Maxim Emelyanychev 
will present the new program My Favorite Things with the 
American mezzo-soprano.

The discography of il Pomo d’Oro includes several opera 
recordings: Händel’s Agrippina, Serse, Tamerlano, 
Partenope and Ottone, Leonardo Vinci’s Catone in Utica, 
and Alessandro Stradella’s La Doriclea. It features recitals 
with the countertenors Jakub Józef Orliński, Franco 
Fagioli, Max Emanuel Cencic, and Xavier Sabata, with 
mezzo-sopranos Ann Hallenberg and Joyce DiDonato and 
with sopranos Francesca Aspromonte and Emöke Barath. 
Among the instrumental albums the recordings of Haydn’s 
violin and harpsichord concertos as well as a cello album 
with Edgar Moreau received ‘Echo Klassik’ Awards in 
2016. Further instrumental recordings are dedicated to 
the violin concertos and the harpsichord concertos by J.S. 
Bach, with Shunske Sato and Francesco Corti as soloists, 
and to virtuoso violin concertos with Dmitry Sinkonvsky.
New releases in 2021 were Bach harpsichord concertos 
Vol. 2 with Francesco Corti, recitals with Lisette Oropesa 
(Mozart concert arias) and Jakub Józef Orliński (Anima 
Aeterna). In 2022, a number of releases are being 
scheduled, among them the new recital with Joyce 
DiDonato, Eden.

In 2019, the albums Anima Sacra with Jakub Józef 
Orliński, and Voglio Cantar with soprano Emöke Barath 
received the prestigious Opus-Klassik award, and 
the recording of Händel’s Serse, conducted by Maxim 
Emelyanychev, was awarded the important Italian ‘Abbiato 
del Disco’. In 2018, the recording of Alessandro Stradella’s 
opera La Doriclea, conducted by Andrea di Carlo, 
recieved the important German ‘Preis der Deutschen 
Schallplattenkritik’. Virtuosissimo with Dmitry Sinkovsky, 
released in 2019, received a ‘Diapason d’Or’. 

il Pomo d’Oro is official ambassador of El Sistema Greece, 
a humanitarian project to provide free musical education 
to children in Greek refugee camps. il Pomo d’Oro plays 
charity concerts and offers workshops and music lessons 
according to the El Sistema method on a frequent regular 
basis in various refugee camps in Greece.

The name of the ensemble il Pomo d’Oro refers to Antonio 
Cesti’s opera from the year 1666. Composed to the 
wedding celebrations of Emperor Leopold I and Margarita 
Teresa of Spain, il Pomo d’Oro was probably one of the 
largest, most expensive and most spectacular opera 
productions in the still young history of the genre. Twenty-
four different stage designs, a horse-ballet of 300 horses, 
a fireworks display of 73,000 rockets, numerous special 
effects’- superlatives, which should make the Emperor’s 
court the highlight of cultural splendor in Europe.

www.ilpomodoro.org

Maxim Emelyanychev conductor & harpsichord 

Violin I 
Zefira Valova 
Edson Scheid 
Dmitry Lepekhov 
Laura Andriani 
Jesus Merino 

Violin II 
Nicholas Robinson 
Lucia Giraudo 
Elena Abbati 
Valentina Mattiussi 
Toma Iliev 

Viola 
Max Mandel 
Archimede De Martini 

Cello 
Ludovico Minasi 
Natalia Timofeeva 

Double Bass 
Sue Yelanjian 
Attila Szilági

Theorbo 
Miguel Rincon

Flute 
Eva Ivanova 

Oboe 
Christopher Palameta 

Clarinet 
Francesco Spendolini 

Bassoon 
Alejandro Perez Marin 

Horn 
David Fliri 
Elisabeth Axtell
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MAXIM EMELYANYCHEV

“He is dynamic, 
energetic and exciting 
to watch, exhilarating 
for musicians and 
audience alike.” 

The Guardian 

“Maxim Emelyanychev 
is the superbly 

resourceful and stylish 
conductor.” 

Evening Standard

Shortly after his conducting debut at the age of 12, 
Maxim Emelyanychev was invited to conduct quite a few 
of the international baroque and symphonic orchestras 
in Russia. Then, in 2013, he became Principal Conductor 
of the historically informed orchestra Il Pomo d’Oro and 
Principal Conductor of the Nizhny-Novgorod Soloists 
Chamber Orchestra. 

In 2014, he made a remarquable debut in Mozart’s Don 
Giovanni at the Sevilla Teatro de la Maestranza. These 
critically acclaimed performances were swiftly followed 
by a series of symphonic guest engagements all over 
Europe. 

Highlights of the 2016/17 season featured a major 
international tour with Il Pomo d’Oro Orchestra and 
Joyce DiDonato, debut at the Opernhaus Zürich in 
Mozart’s Entführung aus dem Serail, and debut at the 
Orchestre National du Capitole de Toulouse, which has 
led to three programs a year. 

In addition to his fourth visit to both the Toulouse 
National and the Real Orquesta Sinfonica de Sevilla, 
Maxim made in 2017/18 his debut with the following 
orchestras: Orchestra della Svizzera Italiana, National 
de Lyon, Sinfonica di Milano LaVerdi, National de 
Belgique, National de Bordeaux and Saint-Petersburg 
Symphony. 

An invitation to conduct the Scottish Chamber Orchestra 
in Schubert’s Symphony No.9 on a last-minute 
replacement led the enthused musicians to appoint 
him their new Principal Conductor, effective from 
the autumn of 2019. And on the very first days of his 
mandate as Principal Conductor, the Scottish Chamber 
Orchestra extended his contract until 2025. 

The 2018/19 season included his debut with the 
Antwerpen Symphony, Netherlands Philharmonic, Tokyo 
Symphony, Royal Philharmonic and Saint Petersburg 
Philharmonic orchestras. Maxim also joined Il Pomo 
d’Oro for a three-week tour of Asia and the Middle East 
with Joyce DiDonato. 

He conducted the Orchestra of the Age of Enlightenment 
at two of the major international opera institutions: the 
Glyndebourne Festival (Handel’s Rinaldo, with Jakub 

Orlinski in the title role) and the Royal Opera House 
(Handel’s Agrippina, with Joyce DiDonato in the title role). 
He returned to the Orchestra della Svizzera Italiana and 
to the Royal Liverpool Philharmonic. Other engagements 
included the Berliner Konzerhausorchester, the Iceland 
Symphony Orchestra, the Real Orquesta Filarmonica de 
Gran Canaria and the Seattle Symphony. 

Maxim’s 2020/21 engagements included the Geneva 
Grand Theatre in Mozart’s Clemenza di Tito and 
the Toulouse Théâtre du Capitole in Mozart’s Nozze 
di Figaro. Debuts with the Orchestre de Paris, the 
Toronto Symphony and Atlanta Symphony orchestras, 
the Gulbenkian Orchestra, the London Philharmonic 
Orchestra, the Belgian National Orchestra and the 
Luxembourg Philharmonic Orchestra. His concerts with 
the Müchner Philharmoniker and the Swedish Radio 
Symphony Orchestra have been postponed to 2022 due 
to Covid-19. 

In August 2021 Maxim took the Scottish Chamber 
Orchestra to the BBC Proms and to the Edinburgh 
International Festival. 

The 2021/22 sees him at the head of the Accademia 
Nazionale di Santa Cecilia, the Royal Concertgebouw 
Orchestra, the Hessischer Rundfunk Frankfurt 
Orchestra, the Deutsche Symphony Orchestra, the 
Bergen Philharmonic, the New Japan Philharmonic, the 
Helsinki Radio Symphony, the Toronto Symphony and 
the Rotterdam Philharmonic. They include returns to the 
Royal Liverpool Philharmonic Orchestra, the Antwerpen 
Symphony Orchestra, the Orchestre National du Capitole 
de Toulouse and to the Royal Opera House in Mozart The 
Magic Flute. He will also tour the USA and Europe at the 
head of Il Pomo d’Oro together with Joyce DiDonato. 

Maxim was awarded The Golden Mask for his 
participation in 2013 as the forte pianist in a stage 
production of Nozze di Figaro at the Perm Opera Theatre 
conducted byTeodor Currentzis (Sony Classical). 

Maxim has recorded several CDs for Warner Classics/
Erato at the head of Il Pomo d’Oro, among which a Haydn 
symphonies and concertos album with Ricardo Minasi 
and In War and Peace, Harmony through music with 
Joyce DiDonato, CD which won the Gramophone Award 
2017. For the Warner Classic/Erato label he has also 
recorded two CDs with counter-tenor Jakub Orlinski: 
Face d’Amore and Anima Sacra. 

In 2019 his first CD with the Scottish Chamber Orchestra 
in Schubert’s Symphony No.9 – the very symphony of 
his appointment as their Principal Conductor – was 
released on Linn Records and was awarded 5***** by 
The Guardian, The Times and The Scotsman. 

For the label Aparté he has recorded Beethoven’s 
Symphony No. 3 / Brahms’s Haydn Variations with the 
Nizhny-Novgorod Soloists Chamber Orchestra and a solo 
CD of Mozart Sonatas on fortepiano which won a Choc de 
Classica 2018 and the ICMA 2019.
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 He received the Young Talent Award 2019 of the Music 
Section of the Critics’ Circle. The same year he received 
an International Opera Award in the Newcomer category. 

MARIE LAMBERT-LE BIHAN
Director and lighting 

designer Marie 
Lambert-Le Bihan 
was born in France. 
She read literature 
and drama in Paris 
and Bologna, and 
trained at La Scala 

in Milan. She staged 
acclaimed productions of 

La Fille du Régiment (Liège), 
Leoncavallo’s Zazà (Holland Park) 

and La Voix humaine (Buxton Festival). Recently she 
directed and lit Mon Amant de Saint-Jean for Stéphanie 
d’Oustrac (Opéra de Rouen) and lit La Casa de Bernarda 
Alba (Tenerife). She was the associate director for 
Madame Butterfly (La Monnaie) and La Cenerentola 
(Opéra de Paris). Recent collaborations include The 
Rain, a VR film with artist Hee-Won Lee, Entropy, a 
scientific conference, and projects with writer Anne-
James Chaton.

She revived La Traviata (Liceu, Madrid, Scottish Opera), 
La Clemenza di Tito (Toulouse, Marseille, Chicago, 
Liceu), Die Meistersinger von Nürnberg (Chicago, 
San Francisco), Carmen (Glyndebourne, Gothenburg) 
and Andrea Chénier (Liceu, Covent Garden). She also 
translated Offenbach’s early operetta Vent du Soir into 
italian (Maggio Musicale). She works as a translator for 
various publishers specialized in exhibition catalogs 
and poetry collections. As a performer and director 
she worked on plays by Marivaux, Schnitzler, Goldoni, 
Calaferte, and Le bourgeois Gentilhomme (Teatro Litta).

Marie Lambert-Le Bihan has collaborated extensively 
with directors Piero Faggioni and David McVicar. She 
also assisted Liliana Cavani, Alfredo Arias, Elijah 
Moshinsky, Micha Van Hoecke, Lee Blakeley and Chiara 
Muti. She worked at La Scala, Wiener Staatsoper, 
Châtelet, Théâtre des Champs-Élysées, Festival d’Aix-
en-Provence, Strasburg, Lille, Tokyo, Maggio Musicale, 
Ravenna Festival, Bologna, Parma, Turin, Genoa, 
Montpellier, Bari, Palermo and Welsh National Opera. 
She is a visiting teacher at Mascarade Opera Studio in 
Florence.
In preparation: staging and lights for Le Villi in Toulouse, 
staging of the Molière Lully Charpentier celebration with 
Les Arts Florissants.

JOHN TORRES

John Torres is a New 
York based lighting 
designer working 
in theatre, fashion, 
motion, print and 
exhibitions.

Professionally 
trained in theatrical 

lighting design, John 
has designed for artists 

such as stage designer and 
director Robert Wilson, choreographers Lucinda Childs 
and Trisha Brown and directors Yuval Sharon and Zack 
Winokur. Recent and upcoming theatrical engagements 
include Turandot at Opéra National de Paris and 
Tristan and Isolde at Santa Fe Opera. In fashion, John 
has designed recent shows for Gucci, Bottega Veneta, 
and Proenza Schouler and is a regular collaborator 
with fashion photographer Steven Klein. In live music, 
John is a frequent collaborator with Solange Knowles 
and recently designed the residency for Usher at The 
Colosseum in Las Vegas. Within the visual art world, 
John has designed the exhibition Who is Queen? with 
artist Adam Pendleton at the Museum of Modern Art in 
New York and will be collaborating with artist Camille 
Norment for her upcoming exhibition at Dia Chelsea in 
New York. 
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CHILDREN’S CHORUS OF 
WASHINGTON

The Children’s Chorus 
of Washington (CCW) 
nurtures artistic 
excellence and 
empowers young 
singers by celebrating 
our shared humanity 

and the value of every 
voice. CCW provides 

outstanding music 
education and performance 

opportunities for children in grades 
K-12 in the nation’s capital region, and fosters students’ 
growth as musicians and leaders by emphasizing 
personal responsibility and working together toward 
a common goal. Internationally recognized and 
critically acclaimed for its outstanding artistry, CCW 

collaborates frequently with our community’s leading 
arts organizations, and maintains an active performance 
schedule that reaches thousands of audience members 
in marquee and neighborhood venues across the city 
and beyond. CCW is committed to deepening its impact 
across the District through its partnership with DC 
Public Schools and robust scholarship opportunities 
for its auditioned ensembles. CCW was founded in 
1995 by Joan Gregoryk, and is now under the artistic 
leadership of Margaret Nomura Clark. For more, visit 
childrenschorusdc.org.

Students from the Children’s Chorus of Washington’s Beginning Bel Canto, Advanced Bel Canto, and Concert 
Choruses.

Margaret Nomura Clark, Artistic Director

ROSTER
Naia Albert

Helen Albert
June Anderson

Vivian Barry
Chloe Bartlow

Hannah Boesen
Katie Bonnell

Jonathan D’Cruz
Sophie Delonis-Vigier

amara DeVinney
Margaret Evans
Ellie Goldberg
Hrishikesh Iyer

Eli King
Sophia Kutko

Abraham Latner
Sophia Li

Rebecca McCracken
Sienna Morigi
Cecelia Morvis

Karlo Neumann-Caragol
Fiona Pascuccio Gomez
Clara Peltier-Thiberge

Raisa Tararsova-Honsaker
Elena von Zastrow
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EXECUTIVE STAFF

Jenny Bilfield 
  President & CEO 

Douglas H. Wheeler 
  President Emeritus

Helen Edwards 
  Special Assistant to the  
  President & CEO 

ADVANCEMENT

Elizabeth Racheva  
  Chief Advancement Officer 

Meiyu Tsung  
  Director of Individual Giving  

Elizabeth Hankins
  Major Gifts Officer

Sara Trautman-Yeğenoğlu  
  Assistant Director of  
  Advancement Resources  

Natalie Groom  
  Manager of Advancement  
  Operations & Analytics 

Rebbeca Krupa Wilcoski  
  Advancement Assistant 

RJ Whyte Event Production  
  Special Events  

Reilly Lincavicks  
  Advancement Intern 

Nate Reilly  
  Advancement Intern

Lauren Wycoff  
  Advancement Intern

COMMUNICATIONS &  
CREATIVE MEDIA

Ceylon Mitchell  
  Assistant Director of 
  Communications  
  & Creative Media 

Scott Thureen  
  Creative Media &  
  Analytics Manager  

Amanda Sweet  
  Bucklesweet,  
  Press & Media Relations 

Elayna Speight  
  Inked Designs, Graphic Designer  

EDUCATION &  
COMMUNITY ENGAGEMENT 

Michelle Hoffmann  
  Director of Education &  
  Community Engagement  

Trisha Taylor  
  Assistant Director of Education  

Katheryn R. Brewington  
  Manager of Choir Operations  

Raynetta Wiggins-Jackson  
  Manager of Choir  
  Curriculum & Performance 

Valerie Murray  
  Education & Community  
  Program Manager  

Alex DeTour  
  Cultural Diplomacy &  
  Education Intern

Matt Hoffmann  
  Education & Community  
  Engagement Intern

Sage Lang  
  Choral Education &  
  Performance Intern

FINANCE & ADMINISTRATION

Eric James  
  Chief Financial Officer 

Karin Hong  
  Director of Operations & Administration  

Erica Mucci  
  Controller 

Kamyar Fardshisheh  
  Finance & Administration Coordinator 

Jacob Wang  
  Business Administration Intern

PATRON SERVICES

Tyler Teagle  
  Patron Services Manager 

Mbissane Diagne  
  Patron Services Associate

PROGRAMMING & PRODUCTION

Samantha Pollack  
  Director of Programming 

Kayla Loree  
  Manager of  
  Programming Operations 

Madeline Redding  
  Programming &  
  Production Intern

SPECIAL PRODUCTIONS & INITIATIVES

Eric E. Richardson  
  Supervising Producer  

Alex Galiatsatos  
  Manager of Creative Media &  
  Mars Arts D.C.  

RESIDENT ARTISTS 

Murray Horwitz 
  Artist in Residence  

Michele Fowlin  
  Artistic Director, 
  Children of the Gospel Choir  

Theodore Thorpe III  
  Artistic Director,  
  Men & Women of the  
  Gospel Choir 

Anthony Walker  
  Music Director,  
  Washington Performing Arts  
  Gospel Choirs 

Stanley J.Thurston  
  Artistic Director Emeritus,  
  Washington Performing Arts  
  Gospel Choirs
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One of the most established and honored performing arts institutions in America, Washington Performing 
Arts has engaged for more than half a century with artists, audiences, students, and civic life. The city is truly 
our stage: for decades, in venues ranging from concert halls and clubs to public parks, we have presented a 
tremendous range of artists and art forms, from the most distinguished symphony orchestras to both renowned 
and emerging artists in classical music, gospel music, jazz, culturally-specific genres, dance, and more. We also 
have an ever-expanding artistic and educational presence on the internet, envisioning ongoing opportunities for 
online connection and community.

Washington Performing Arts deeply values its partnerships with local organizations and other arts institutions. 
Through events online and in myriad performance venues and neighborhoods, we engage international 
visiting artists in community programs and introduce local artists to wider audiences. We place a premium on 
establishing artists as a continuing presence in the lives of both young people and adults through residencies and 
education programs.

Our achievements have been recognized with a National Medal of Arts and with three Mayor’s Arts Awards from 
the DC Government. We have now embarked upon our second half-century, ever inspired by the motto of our 
founder, Patrick Hayes: “Everybody in, nobody out.”

For more information, please visit washingtonperformingarts.org.

Washington Performing Arts
Social icon

Circle
Only use blue and/or white.

For more details check out our
Brand Guidelines.

@WashPerformArts @washingtonperformingarts

For more than 130 years, Northern Trust and its employees have been committed to 
serving and investing in the communities where we live and work. We are proud to support 
Washington Performing Arts and Joyce DiDonato’s Eden.

— Rick Fernandez, President, Washington, D.C. Region, Northern Trust
 
 

At this time of renewal, Anne and I are especially pleased to help bring Joyce DiDonato’s 
Eden to the Washington Performing Arts community. The promise of rebirth that every 
spring brings to us – even in these war-torn days – makes this program so filled with 
promise. Programming such as this is but one of the reasons Washington Performing Arts 
remains such an important part of our lives. We have all been fortunate to have shared in 
Ms. DiDonato’s artistic vision in the past and look forward to joining her as she seeks “to 
create a new Eden” for us all.

— Burton and Anne Fishman
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2021/22 Season Sponsors
Thank you to the following lead supporters of Washington Performing Arts’s mission-driven work in 

2021/22: Jacqueline Badger Mars and Mars, Incorporated; Dr. Gary Mather and  
Ms. Christina Co Mather; the National Capital Arts and Cultural Affairs Program and the  

U.S. Commission of Fine Arts; D.C. Commission on the Arts and Humanities;  
Barbara Myers and Tom Gallagher; The Morris and Gwendolyn Cafritz Foundation;  

and the Dallas Morse Coors Foundation for the Performing Arts.

Event Sponsors
Exclusive corporate sponsorship provided by Northern Trust.

 
This performance is made possible through the generous support of the following sponsors:  

Philip R. West and Barbara Yellen; Anne and Burton Fishman.

The World in Our City Initiative
This is one of eleven 2021/22 Season performances included in Washington Performing Arts’s  

World in Our City initiative, which promotes cross-cultural understanding and cultural diplomacy via 
international performances, globally inspired Mars Arts D.C. programming, and the award-winning 

Embassy Adoption Program, a partnership with D.C. Public Schools.

Washington Performing Arts Board of Directors
Washington Performing Arts Junior Board

Washington Performing Arts Women’s Committee

https://www.mars.com/about
https://dcarts.dc.gov
https://www.northerntrust.com/united-states/home
https://www.washingtonperformingarts.org/seasontickets/the-world-in-our-city/
https://www.washingtonperformingarts.org/aboutus/board-of-directors/
https://www.washingtonperformingarts.org/aboutus/junior-board/
https://www.washingtonperformingarts.org/aboutus/womenscommmittee/


MORE INFO & TICKETS:  
WashingtonPerformingArts.org · (202) 785-9727

DANILO PÉREZ’S  
GLOBAL MESSENGERS
SAT, APR 30, 8pm 
SIXTH & I
Special thanks: Gary and Silvia Yacoubian and SVS Home Audio; 
Barbara Myers and Tom Gallagher; Pepco, An Exelon Company; 
Galena-Yorktown Foundation

Tickets

$40

Sc
ot

t

Cann

Hazel Scott 101st Birthday Celebration: 
MICHELLE CANN RECITAL
WED, MAY 25, 8pm • SIXTH & I
Special thanks: Billy Rose Foundation; Dr. Gary Mather and Ms. 
Christina Co Mather; Pepco, An Exelon Company; and Adam 
Clayton Powell III and Irene M. Solet.

Washington Performing Arts’s Hazel Scott 101st Birthday 
Celebration is supported in part by the National Endowment  
for the Arts, Lydia Micheaux Marshall, and Barbara Myers and  
Tom Gallagher. Tickets

$35

Tickets

$35

WASHINGTON PERFORMING 
ARTS GOSPEL CHOIRS

Michele Fowlin & Theodore Thorpe III, artistic directors
SAT, JUN 11, 8pm

CENTER FOR PERFORMING ARTS AT  
PRINCE GEORGE’S COMMUNITY COLLEGE

Special thanks: Jacqueline Badger Mars and Mars, Incorporated; 
The Edith Glick Shoolman Children’s Foundation; the Beech Street 

Foundation and Mr. Jeffrey Bauman and Ms. Linda Fienberg;  
Barbara Myers and Tom Gallagher, in honor of Turnaround, Inc.; 

Hubert “Hank” Schlosberg and the Schlosberg Family;  
Bruce Rosenblum and Lori Laitman; Trista L. P. Colbert and 

Theodore Colbert; the Dan Cameron Family Foundation;  
Alison Francis; and Mr. and Mrs. Glen Howard


