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TICKETS AND INFORMATION:
WashingtonPerformingArts.org • (202) 785-9727

$40+

Join Us at The John F. Kennedy Center for the  
Performing Arts Terrace Theater!

COTTON
John E. Dowell, Damien Geter, 
Denyce Graves, Justin Austin,  
Laura Ward  
Feb. 28, 7:30 p.m.
A powerful multi-disciplinary song cycle 
composed by Damien Geter, connecting 
African American ancestors and their 
heirs of today. The legendary Denyce 
Graves and baritone Justin Austin 
headline this world-premiere inspired by 
the photography of John E. Dowell. 
COTTON is the inaugural Washington 
Performing Arts Ruth Bader Ginsburg 
Memorial Recital.
Special thanks: National Endowment for the Arts

LEIF OVE ANDSNES, piano  
Jan. 24, 7:30 p.m.
Effortless virtuosity, penetrating 
insight, and emotional nuance from 
Norwegian piano luminary  
Leif Ove Andsnes.
Special thanks: Susan S. Angell; an anonymous 
donor; and Her Excellency Anniken R. Krutnes, 
Ambassador of Norway

Washington Performing Arts’s classical music performances this season are made 
possible in part through the generous support of Betsy and Robert Feinberg.
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Jenny Bilfield, President & CEO
Rudy Burwell, Chair, Board of Directors

Presents 

VÍKINGUR ÓLAFSSON, piano
SATURDAY, NOV. 19, 2 p.m.

THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS
TERRACE THEATER

BALDASSARE GALUPPI	 Piano Sonata No. 9 in F Minor
(1706-1785)	   I. Andante spiritoso
	
W. A. MOZART	 Rondo in F Major, K. 494
(1756-1791)	
	
C.P.E. BACH	 Rondo for Keyboard in D Minor, Wq. 61/4
(1714-1788)	
	
DOMENICO CIMAROSA	 Keyboard Sonata No. 42 in D Minor
(arr. Ólafsson) 
(1749-1801)	
	
W. A. MOZART	 Fantasie for Piano No. 3 in D Minor, K. 397
	
W. A. MOZART	 Rondo in D Major, K. 485
	
DOMENICO CIMAROSA	 Keyboard Sonata No. 55 in A Minor
(arr. Ólafsson)	
	
JOSEPH HAYDN	 Sonata for Piano in B Minor, No. 47, Hob XVI:32
(1732-1809)	   I. Allegro moderato
	   II. Menuetto – Trio (Minore)
	   III. Finale. Presto
	
W. A. MOZART	 Kleine Gigue in G Major, K. 574
	
W. A. MOZART	 Sonata for Piano No. 16 in C Major, K. 545
	   I. Allegro
	   II. Andante
	   III. Rondo. Allegretto
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This performance is made possible through the generous support of Susan S. Angell.

Washington Performing Arts’s classical music performances this season are made possible in part 
through the generous support of Betsy and Robert Feinberg.

Her Excellency Bergdís Ellertsdóttir, Ambassador of Iceland, is the honorary patron of this engagement.  

This is one of twenty 2022/23 season performances included in Washington Performing Arts’s The 
World in Our City initiative, which promotes cross-cultural understanding and cultural diplomacy via the 
presentation of international visiting artists, globally inspired local programming, and the award-winning 
Embassy Adoption Program, a partnership with D.C. Public Schools.

Special thanks to the following lead supporters of Washington Performing Arts’s mission-driven work: 
Jacqueline Badger Mars and Mars, Incorporated; D.C. Commission on the Arts and Humanities; the 
National Capital Arts and Cultural Affairs Program and the U.S. Commission of Fine Arts; The Morris and 
Gwendolyn Cafritz Foundation; and the Dallas Morse Coors Foundation for the Performing Arts.

W. A. MOZART	 String Quintet No. 3 in G Minor, K. 516
(arr. Ólafsson)	   III. Adagio in E-flat major
	
BALDASSARE GALUPPI	 Piano Sonata No. 34 in C Minor
	   I. Larghetto
	
W. A. MOZART	 Sonata for Piano No. 14 in C Minor, K. 457
	
	
W. A. MOZART	 Adagio for Piano in B Minor, K. 540
	
	
W. A. MOZART	 Ave verum corpus, K. 618
(trans. Liszt)

This program will be performed without intermission.
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A BIRD OF A DIFFERENT FEATHER 
MOZART AND HIS 
CONTEMPORARIES
Artur Schnabel famously said of 
Mozart’s keyboard sonatas that 
they were “too easy for children and 
too difficult for artists.” It probably 
reflects rather poorly on me as an 
artist that even as a child I found 
Mozart’s piano music very difficult. 
In fact, being assigned the C Major 
Sonata, misleadingly called the 
“Sonata facile” (easy sonata), as 
an eight-year-old piano student 
led to my first ever encounter with 
real struggle in music. As early 
as the fifth measure there were 
runs of notes I agonized over; runs 
which, like so much of Mozart, look 
deceptively innocent on the page but 
are strangely difficult in practice. 
The more I practiced, the worse 
they sounded. My inner turbulence 
escalated over a few days and 
reached a boiling point one afternoon 
when, in an outburst of anger, I 
grabbed a pencil and scrawled over 
the whole score. My relief was short-
lived, however, as my mother soon 
discovered the sacrilege which had 
taken place in our living room. I was 
duly made to erase all of it, every 
little scratch. I still have the score, 
and the scars are still visible on the 
old pages today, but my relationship 
with the music is much improved. 
I have often since wondered: Was 
it really the scales? Or was I, even 
at this early age, weighed down by 
the excess baggage that the idea 
of Mozart brings with it? Did the 
inescapably unfavorable comparison 
I childishly made between my 

ordinary self and the genius of the 
“eternal child” Mozart come in 
between me and the music?

THE MOZART OF THIS RECITAL
Far from the glowing image of 
angelic prodigy, the music in this 
recital is mostly by the Mozart of the 
1780s, a grown man and a mature 
composer who in the preceding years 
had come to know adversity: painful 
disappointment and humiliation 
as his attempts at gaining suitable 
employment came to nothing; loss 
and grief as his mother passed away 
during his fruitless and frustrating 
Paris sojourn; and finally exile and a 
disinheritance of sorts from not only 
his home town of Salzburg but from 
the patriarchal family unit. At the 
same time, he had spread his wings 
and set out for freedom as he moved 
to Vienna and married Constanze 
Weber, much to the dismay of his 
father. This is the Mozart who was 
eager to escape the long shadow 
of his small former self and prove 
himself a serious musical force 
worthy of attention. And this is the 
Mozart that, at least for a few years, 
was able to sustain himself as an 
independent musician in a very 
contemporary sense, organizing his 
own concert series at repurposed, 
off-beat venues, securing the 
necessary number of subscription 
holders, writing the music, practicing 
the piano parts, rehearsing the 
orchestra—even printing the 
admission tickets.

I find this period of Mozart’s life and 
art endlessly fascinating – in part 
because his resourcefulness and 

PROGRAM NOTES FROM THE ARTIST
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hard work could not be further from 
the old idiot savant view of Mozart as 
a helpless, passive vessel of divine 
genius. Primarily, though, I love this 
Mozart because of the music itself. 
During this decade, Mozart was 
not just a composer but a virtuoso 
pianist; and, writing for himself in 
this role, I feel he indulged more 
than ever in the sublime playfulness 
that lay at the core of his originality 
and inventiveness. This is the 
period when Mozart was not just 
perfecting the Classical tradition 
but subtly subverting it, his graceful 
touch as featherlight as always but 
the shadows darker, the nuances 
and ambiguities more profound. 
And, while he was reaching into 
the realm of the Romantic future 
that lay ahead, he enthusiastically 
engaged with the past, embracing 
the Baroque elements that  
deeply enriched his music’s  
scope and impact.

AN ECHO OF THE AGE
I have chosen to present some of my 
favorite keyboard works of Mozart 
in the company of works by a small 
selection of leading contemporaries. 
Two of these, Carl Philipp Emanuel 
Bach (1714–1788) and Joseph Haydn 
(1732–1809), were closely connected 
with Mozart in both music and spirit. 
The other two, Baldassare Galuppi 
(1706–1785) and Domenico Cimarosa 
(1749–1801), were more distant, 
without significant direct links to 
Mozart, but belonged to the same 
ecosystem of 18th-century music. As 
the center of musical life in Europe 
arguably shifted north during the 
maturation of the Classical style that 
took place during Mozart’s lifetime, 
the two Italian composers and the 

two Austro-Germanic ones represent 
not only different geographies, but 
the different aesthetic values that 
coexisted. Perhaps all four provide a 
chance to calibrate the contemporary 
ear towards the prevailing ideas, 
styles and tastes of the times. To 
me, they offer a kind of echo of the 
age. It is my hope that this particular 
context, a mix of the celebrated and 
the obscure, can slightly alter our 
psychological attunement, removing 
some of the baggage we all bring 
with us as we come to Mozart’s 
music. This is in any case what I  
set out to do for myself: to approach 
even the best-known works of 
Mozart with the same freedom, 
childlike enthusiasm and spirit  
of discovery that come with trawling 
through the almost-never-recorded 
works of the likes of Galuppi  
and Cimarosa in search of  
unknown gems.

GALUPPI AND CIMAROSA
The album opens with a movement 
by the Venetian Galuppi, an 
influential champion of the galant 
style and prolific composer of 
comic operas, widely celebrated 
in his day but largely forgotten 
outside Italy by the end of the 18th 
century. The motivation behind 
reading through his available 
keyboard music (most of which is 
undated) came from encountering, 
many years back, Arturo Benedetti 
Michelangeli’s impeccably stylish 
1962 video recording of the sunny C 
Major Sonata No. 5. In the Andante 
spiritoso, the opening movement of 
the composer’s F Minor Sonata No. 
9, an entirely different atmosphere 
reigns. I found in it a similar elusive 
combination of darkly polished 
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elegance and apprehensive energy as 
in the opening measures of Mozart’s 
late G Minor Symphony. With its 
dusky hues, the movement serves 
as a prelude to the bright F major of 
the Mozart Rondo K. 494 that follows. 
Similarly, I have positioned another 
sonata movement of Galuppi’s, the 
Larghetto in C Minor, to set the 
scene with its hypnotic arpeggios 
before Mozart’s C Minor Sonata. 
Although he was born 43 years later, 
the musical career of the Neapolitan 
Cimarosa bore many similarities 
with that of Galuppi. Like Galuppi, 
he enjoyed great international 
success with his comic operas (most 
notably his 1792 opera Il matrimonio 
segreto) and, like Galuppi, he 
joined a long succession of Italian 
composers to be engaged for a time 
at the court of Catherine the Great 
in St. Petersburg. Following a tip 
from a friend, I indulged in a similar 
treasure hunt in the selection of his 
available keyboard works, unearthing 
the two “sonatas” (presumably 
movements from larger works) on 
this album, the Sonata in D Minor 
and the Sonata in A Minor. Both 
have a lamenting, arioso quality and 
subtle evocations of Vivaldi in the 
background. The original scores are 
written in a rather sparse manner, 
and I have taken the liberty of 
harmonizing them as I have arranged 
them for the modern piano.

C.P.E. BACH AND HAYDN
Never shy to admit influence, 
Mozart had affectionate ways of 
acknowledging his gratitude to both 
Carl Philipp Emanuel Bach—of 
whom he famously said, “Bach is the 
father, we are the children”—and 
Joseph Haydn, whose friendship he 

cherished to the point of dedicating 
a set of six string quartets to him. 
C.P.E. Bach’s Rondo in D Minor 
stems from his collection of six 
Clavier-Sonaten für Kenner und 
Liebhaber (Keyboard Sonatas for 
Connoisseurs and Amateurs), written 
in his late years, 1779–1787, within 
roughly the same time frame as 
the Mozart works in this recital. 
I found it an irresistible choice 
next to Mozart’s work in the same 
form, as the two approaches are 
so different—yet imbued with a 
similarly alluring sense of surprise, 
virtuosity and quick-wittedness. 
Bach’s refreshingly original Rondo 
possesses the hallmarks of the 
empfindsamer Stil (sensitive style)—
unexpected diversions, countless 
twists and turns and articulate 
changes in temperament. Joseph 
Haydn was himself no stranger to 
musical surprise and these same 
elements are at play in his Sonata 
in B Minor, a riveting work which 
seems to carry within itself the seeds 
of Romanticism and at the same time 
retain a sense of baroque majesty.

THE WORKS OF MOZART
Mozart’s variety of surprise is 
somehow different from anyone 
else’s. Musical expectations are 
often both met and challenged at 
the same time with an unanticipated 
twist; every familiar trope of the 
Classical style made fresh by some 
ingenious, subtle invention. That is 
how I feel when I play the F Major 
Rondo K. 494 of 1786. Even the 
staple Alberti bass underneath is 
inverted, starting the whole work off 
on a light, nimble footing, and what 
may seem simple at first glance 
proves upon further exploration to 
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be magnificently complex in detail. 
The amiable main theme is never 
heard twice in the same way on each 
of its four outings—not even close. 
The imagination of the Classical 
era’s most gifted improviser was 
simply too vivid to allow for mindless 
repetition. The twists and turns of 
these twelve measures are too many  
to list, undeniably minute yet 
gloriously indispensable. 

Mozart’s Fantasia in D Minor, K. 
397 is another work where his 
improvisatory brilliance is on full 
display, its darkly mysterious 
atmosphere almost like stepping 
into a state of altered consciousness. 
The performer has to retain a sense 
of uncertainty, of traversing into 
the mist without knowing what 
comes next, no matter how often 
the work has been rehearsed or 
performed. The date of the work has 
been subject to debate, but is often 
put at 1782, a year after Mozart’s 
first encounter with the works of 
Johann Sebastian Bach. It has been 
suggested that he intended this work 
as a prelude to an accompanying 
piece—possibly a fugue. Not entirely 
convinced by the various ways in 
which the unfinished D major section 
has been posthumously drawn to 
a close by other composers and 
performers, I decided to end the 
work where the D minor section 
finishes on a dominant chord and 
lead into an unrelated work: the 
quick-paced Rondo in D Major, K. 
485. Mozart the keyboard virtuoso 
feels very present in this piece, its 
cheerful character in direct contrast 
with the preceding Fantasia. There 
is hardly a minor chord to be heard 
throughout (and then only in what 
seems like jest). Every possible side 

of the limited thematic material 
(there really is only one theme here) 
is illuminated at some point in this 
ever-modulating tour de force.
The Kleine Gigue, K. 574 is a small 
miracle of ingenuity which seems 
to take the tragic opening subject of 
J.S. Bach’s last fugue from the first 
book of The Well-Tempered Clavier 
and twist it into a high-spirited and 
superbly crafted one-and-a-half-
minute tribute to the old master. 
It was written on May 16, 1789, in 
Leipzig (on Mozart’s second detour to 
the city on his long Berlin trip).  
To me, none of Mozart’s works in  
this recital would have been 
conceivable without his engagement 
with Bach’s music, introduced to 
him by his friend and patron, the 
Dutch-born diplomat and librarian 
Gottfried van Swieten, early in his 
Vienna years. But in this small piece, 
after Mozart had had the chance 
to improvise on Bach’s themes at 
the grand organ of the St. Thomas 
Church and leaf through Bach’s 
autographs, their relationship feels 
personal and intimate.

The G Minor String Quintet, K. 
516 from 1787 was written, along 
with its sister piece in C Major, for 
the ensemble of two violins, two 
violas and cello. Mozart intended 
to publish the music himself, using 
a subscriber model as he did in 
his Vienna concert series. Failing 
to secure a sufficient number of 
buyers for the works, he was forced 
to abandon this plan and the works 
were in the end sold to a music 
publisher for a meagre sum. Two 
years later, his concert series would 
meet the same fate, as only one 
patron was willing to subscribe—
the aforementioned Gottfried van 
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Swieten. The G Minor Quintet’s tragic 
atmosphere has been linked by 
some to Mozart’s dwindling success 
in Vienna, increasing financial 
worries and his father’s illness 
and impending death. The Adagio 
movement in E-flat Major offers a 
moment of grace and consolation. 
According to one account (by 
Austrian composer Maximilian 
Stadler), Mozart performed the work 
himself at one point, playing one of 
the two violas in this quintet, with 
his friend Haydn playing the other. 
It is easy to imagine the warmth 
and kindred spirit of that ensemble. 
However, the sublime music also 
lends itself wonderfully to a solo 
piano transcription, something that 
has tempted me for years.

Following my encounter with the 
“Sonata facile,” K. 545 described 
above, it would be years before I 
realized that this sonata was not 
written by the child Mozart, as 
I had envisioned. And, far from 
circumstances of perfect musical 
happiness, this C Major sonata was 
in fact written at a time, 1788, when 
Mozart’s fortunes had reversed, 
as Austria’s war with the Ottoman 
Empire had brought on an economic 
recession that rendered his concert 
activities unsustainable. As success 
in the opera world had yet to 
materialize, teaching provided a 
stable source of income for him. It is 
to this economic necessity that we 
owe so many of the solo keyboard 
pieces, including this perfectly 
distilled work, described by Mozart 
himself as “a little piano sonata for 
beginners”, which somehow seems 
to reflect back to Mozart’s own 
beginnings, almost as if recreating 
happier, simpler times.

If there is a hint of nostalgia in the C 
Major Sonata, the grand, theatrical 
tragedy of the C Minor Sonata, K. 
457, however, foreshadows the 
turbulent Romantic era that lay 
ahead. It is all but impossible to 
imagine Beethoven writing his 
Sonata Pathétique without Mozart’s 
C Minor Sonata paving the way. 
There are striking similarities in 
numerous passages in the opening 
movement. In the second movement 
Mozart’s third theme, in A flat, 
seems to be the model on which 
Beethoven based his famous second 
movement melody, also in A-flat. 
Overall, the work feels strikingly 
bold in conception, its dynamic 
contrasts pushing the boundaries  
of what was yet possible on the  
ever-evolving keyboard instruments 
of the day.

The two mediums of string ensemble 
and solo keyboard were not far 
apart in Mozart’s mind, as evident 
in his transcriptions of J.S. Bach’s 
keyboard fugues for string quartet, 
dating back to his discovery of 
Bach’s music. Having allowed myself 
to transcribe the Adagio from the G 
Minor String Quintet for solo piano, 
I must now conversely admit that 
the beautifully organized four-part 
writing of the late B Minor Adagio, 
K. 540 has often made me feel as 
if I were playing a piece for string 
quartet. Written in March 1788, the 
Adagio balances dark, introspective 
tension with tender meditation 
throughout—and the way it resolves 
into B major at the end feels like 
forgiveness itself.

In his piano transcription of Mozart’s 
Ave verum corpus K. 618 (1791), 
Franz Liszt allows himself to marvel 
at Mozart’s genius in his 19th-
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century way. There is a sense of death 
and transfiguration as the music 
moves up into the starry firmament 
of the piano’s upper register—Mozart 
has become an angel of sorts. 
In one of his incomprehensible 
compositional feats, Mozart’s original 
choral motet was created in what 
appears to have been the spur of 
the moment during his visit to the 
spa town of Baden bei Wien, where 
Constanze was staying, pregnant 
with their sixth child. Mozart had six 
months to live. He wrote the motet 

as a present for his friend, the parish 
cantor, to be performed a few days 
later at the Mass of Corpus Christi. 
Intended for a provincial choir and not 
overly ornate, there is a lucid clarity 
about its expressive beauty and, 
despite the swiftness of its creation, 
every detail seems perfectly thought-
through. Two hundred and thirty years 
on, this music disarms us in a way 
words can hardly express.

ABOUT THE ARTIST

Pianist Víkingur 
Ólafsson has 
made a profound 
impact with his 
remarkable 
combination 
of high-level 
musicianship and 

visionary programs. His recordings 
for Deutsche Grammophon—Philip 
Glass Piano Works (2017), Johann 
Sebastian Bach (2018), Debussy 
Rameau (2020) and Mozart & 
Contemporaries (2021)—captured the 
public and critical imagination and led 
to album streams of over 260 million. 
The Daily Telegraph called him “The 
new superstar of classical piano,” 
and The New York Times dubs him 
“Iceland’s Glenn Gould.”

Now one of the most sought-after 
artists of today, Ólafsson’s multiple 
awards include Gramophone 
magazine’s 2019 Artist of the 

Year, Opus Klassik Award for Solo 
Instrumental Recording (twice) and 
Album of the Year at the 2019 BBC 
Music Magazine Awards.

Ólafsson continues to perform with 
the world's leading orchestras and as 
artist-in-residence at the top concert 
halls and festivals, and works with 
some of today’s greatest composers.
A captivating communicator both on 
and off stage, Ólafsson’s significant 
talent extends to broadcast, having 
presented several of his own series 
for television and radio. He was 
artist-in-residence for three months 
on BBC Radio 4’s flagship arts 
program, Front Row. Broadcasting 
live during lockdown from an empty 
Harpa concert hall in Reykjavík, he 
reached millions of listeners around 
the world.
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ABOUT WASHINGTON  
PERFORMING ARTS

One of the most established and 
honored performing arts institutions 
in America, Washington Performing 
Arts has engaged for more than half 
a century with artists, audiences, 
students, and civic life. The city 
is truly our stage: for decades, in 
venues ranging from concert halls 
and clubs to public parks, we have 
presented a tremendous range of 
artists and art forms, from the most 
distinguished symphony orchestras 
to both renowned and emerging 
artists in classical music, gospel 
music, jazz, international genres, 
and more. Washington Performing 
Arts also has an ever-expanding 
artistic and educational presence 
on the internet, addressing the 
programming challenges of this 
time of pandemic while envisioning 
ongoing opportunities for online 
connection and community in a post-
COVID world.

Washington Performing Arts 
deeply values its partnerships with 
local organizations and other arts 

institutions. Through events online 
and in a myriad of performance 
venues and neighborhoods, 
Washington Performing Arts engages 
international visiting artists in 
community programs and introduces 
local artists to wider audiences. We 
place a premium on establishing 
artists as a continuing presence in 
the lives of both young people and 
adults through residencies and 
education programs.

For its achievements, Washington 
Performing Arts has been recognized 
with a National Medal of Arts and 
with three Mayor’s Arts Awards 
from the D.C. Government. We have 
now embarked upon our second 
half-century, ever inspired by the 
motto of our founder, Patrick Hayes: 
“Everybody in, nobody out.”

For more information, please visit 
washingtonperformingarts.org.

12



$100,000 and above
The Morris and Gwendolyn  
  Cafritz Foundation
D.C. Commission on the Arts  
  and Humanities
Betsy and Robert Feinberg
Barbara Myers and  
  Tom Gallagher
Mrs. Jacqueline Badger Mars  
  and Mars, Incorporated
Dr. Gary Mather and  
  Ms. Christina Co Mather
National Capital Arts and  
  Cultural Affairs Program/ 
  U.S. Commission of  
  Fine Arts
The Edith Glick Shoolman  
  Children’s Foundation
U.S. Small Business  
  Administration - Shuttered  
  Venue Operators Grant

$50,000 - $99,999
Susan S. Angell
Ms. Eve Bachrach 
The Beech Street Foundation  
  and Mr. Jeffrey Bauman and  
  Ms. Linda Fienberg
Dallas Morse Coors  
  Foundation for the  
  Performing Arts
Estate of Mr. Donald  
  Flanders†

Park Foundation
Mr. Bruce Rosenblum and  
  Ms. Lori Laitman
Nina and Wesley Weissberg,  
  in memory of  
  Marvin Weissberg

$35,000 - $49,999
Estate of Ms. Susan Boyd†

Lyn and Barry Chasen
Philip L. Graham Fund
Pepco, An Exelon Company

$25,000 - $34,999
Sunny and Bill Alsup
Trista L. P. Colbert and  
  Theodore Colbert
Frank Islam and  
  Debbie Driesman
Galena-Yorktown Foundation
Dr. J. Stephen and  
  Mrs. Kathryn Jones
Ms. Lydia Micheaux Marshall
National Endowment for  
  the Arts
Northern Trust
Thomas J. Kim and  
  John F. Olson
Mrs. Jeanne W. Ruesch
James J. Sandman and  
  Elizabeth D. Mullin
Verizon Washington, D.C.
Philip R. West and  
  Barbara Yellen

$15,000 - $24,999
Anonymous (2)
Her Excellency Shaikha Aisha  
  AlKhalifa, Spouse of the  
  Ambassador, Embassy of  
  The Kingdom of Bahrain
Alan Asay and  
  Mary Sturtevant
Rudy Burwell and Mona  
  Mohib/Encompass Supply 
The Dan Cameron Family  
  Foundation
Mr. and Mrs. Brian Coulter
Anne and Burton Fishman
Glenmede Trust Company
Ellen and Michael Gold
Mike and Luanne Gutermuth
Daniel Heider and the HEIDER  
  Real Estate Office at TTR  
  Sotheby’s International  
  Realty
Lucia and Fred Hill
Mary and Chris Mahle
Lynn Parseghian and  
  Nat Cohen

W. Stephen and  
  Diane E. Piper
Prince Charitable Trusts
Billy Rose Foundation 
Gordon and Lisa Rush
Mr. Hubert M. Schlosberg
Drs. Marc Schlosberg and  
  Doreen Moreira
Peter Shields and  
  Ace Werner/Wiley
The Van Auken  
  Private Foundation
Gary and Silvia Yacoubian/ 
  SVS Home Audio

$10,000 - $14,999
Annenberg Foundation
Mr. Stanley Asrael
Mr. Peter Buscemi and  
  Ms. Judith Miller
Dr. Mark Cinnamon and  
  Ms. Doreen Kelly 
Events DC
Estate of  
  Dr. Josephine S. Huang†

Mr. and Mrs. Sherman E. Katz
The Nancy Peery Marriott  
  Foundation
Mr.† and Mrs.† Herbert  
  Milstein/The Greene- 
  Milstein Family Foundation
Dr. Robert Misbin
Ourisman Automotive of VA/ 
  Mr. Daniel L. Korengold and  
  Ms. Martha Dippell
Bobby Ourisman and  
  Melanie Walser
Dr. Tafaya Ransom
Doris Matsui and Roger Sant
Mr. Michael Sonnenreich
Ruth Sorenson
The Linda and Isaac Stern  
  Charitable Foundation,  
  in memory of Isaac Stern
Mr. and Mrs. John V. Thomas
Mary Jo Veverka

WASHINGTON PERFORMING ARTS 
SUPPORTERS

Washington Performing Arts gratefully acknowledges the following individuals and 
institutions whose generous contributions support our artistic and educational 
programming. Patrons who contribute $500 or more throughout the season are listed 
below with our thanks. (List complete as of September 1, 2022).
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$7,500-$9,999
Bill and Melinda Gates  
  Foundation
Mr. Stephen Graham
Elaine Rose

$5,000 - $7,499
Anonymous (2)
The Rona and Jeffrey  
  Abramson Foundation
David Alden and  
  Dina Al Sabah
Dr.† and Mrs.†  
  Clement C. Alpert
Jane C. Bergner, Esq.
Ms. Betty Bullock and  
  Mr. John Silton
Ms. Josephine S. Cooper
Mr. Faramarz Fardshisheh
Mr. Michael Frankhuizen
GRF CPAs & Advisors
Mrs. Paula Seigle Goldman
Graham Holdings Company
Mr. and Mrs. Jay M. Hammer
Maria J. Hankerson, PhD
International Financial  
  Corporation/World Bank
Robert and Arlene Kogod
Ms. Ginny MacBeth
Mr. and Mrs. David O. Maxwell
Dr. Joseph May and  
  Mr. Brian Pesin
John and Joan McAvoy
McGuireWoods Consulting
Dr. Marian Osterweis
Estate of Gwen Petitjean†

Adam Clayton Powell III and  
  Irene M. Solet
Mrs. Lynn Rhomberg
The Nora Roberts Foundation
Kerrien Suarez
Mr. and Mrs. Brian Tommer
Mr. and Mrs. Stefan F. Tucker
The Venable Foundation
Maria Voultsides and  
  Thomas C. Chisnell, II
George Wasserman Family  
  Foundation, Inc.
Mr.† and Mrs.  
  Robert H. Winter

$2,500 - $4,999
Frederick and  
  Christine Andreae
Ms. Anita Antenucci
George and Barbara Beach
Riley Berg and  
  Austin Weatherford

Jenny Bilfield and  
  Joel Phillip Friedman
Matt and Melanie Blunt
Mr. and Mrs. Landon Butler
Sir and Mrs. Peter R. Crane
Dr. and Mrs. Joseph H. Danks
Dr. Morgan Delaney and  
  Mr. Osborne P. Mackie
Mr. Mark Sterling Determan
Ms. Kelly King Dibble
Mr. John Driscoll
Mr. and Mrs. Thomas Dungan
Mr. and Mrs. Robert Dyer
Mr. and Mrs. Glenn Epstein
Drs. Elliot and  
  Lily Gardner Feldman
Thomas Foster and  
  Steven Dahllof
Mark and Alison Francis
Mr. Donald and  
  Mrs. Irene Dunn Gavin
Cab and Susan Grayson
Dr. David Humenansky and  
  Mrs. Bootsie Humenansky
Wendell and Marie Johns
Manuel and Mary Johnson
Mr. Michael A. F. Johnson and  
  Mrs. Ada F. Johnson
Mr. and Mrs. Merritt Jones
Kanter Kallman Foundation,  
  in memory of greater Kanter,  
  Kallman, and Plaut
David and Anna-Lena  
  Kamenetzky
Mr. E. Scott Kasprowicz and  
  Ms. Elizabeth Thorsey
Mr. and Mrs. David T. Kenney
Arleen and Edward Kessler
Ms. Pauline King
Jane Mary Kwass
Ms. Dina Lassow
Ms. Susan Lacz
Joan S. Leonard
Y. Grace Lin and  
  Y. Morris Chen
Mr. and Mrs. Dale Lindsay
Judie and Harry M. Linowes
Laura London
Lena Scott Lundh and  
  Lennart Lundh
Mid Atlantic Arts Special  
  Presenter Initiatives  
  program, with support from  
  the National Endowment for 
  the Arts and D.C.  
  Commission on the Arts and  
  Humanities.
Mr. Camden Miller

Dr. and Mrs. Franklin Moses
Mr. and Mrs. Arnold Polinger
Mr. Trevor Potter and  
  Mr. Dana Westring
Elizabeth Racheva and  
  Danail Rachev
Cindy Reese 
Mr. and Mrs. Tom Rice
Denise Rollins
Beth N. Rom-Rymer and  
  Jeff Miles
Ms. Sara E. Sanders/ 
  Sanders Foundation
Ami Scott and  
  Lucius Outlaw III
Patricia and Edwin Shirley
Daniel and Sybil Silver
John Staelin and  
  Elizabeth Locke
Mr. and Mrs. Mike Stevens
Mr. Joseph D. Tartaglione
Mr. and Mrs.  
  George R. Thompson Jr.
Mrs. Annie Totah
Ms. Viviane M. Warren
Ms. Maggalean W. Weston
Claire and Tom Whelan
James Beller and  
  Christopher Wolf
Louisa Woodville and  
  Nigel Ogilvie

$1,500 - $2,499
Anonymous (3)
Mrs. Rachel Abraham
Mr. John B. Adams
Paul Ashe
Ann and Russel Bantham
Lisa and James Baugh
Dr. and Mrs. Abe Cherrick
Maura Cooper
Mr. Paul D. Cronin
D.C. Office of Cable Television, 
  Film, Music, & 
  Entertainment
The Charles Delmar  
  Foundation
Nancy R. Dodge
Kenneth R. Feinberg and  
  Diane Feinberg
Sascha Fishman
Ms. Alison Francis
Paul Gourdin and  
  Joanne Weiss
Ms. June Hajjar
Dr. and Mrs. Joseph E. Harris
Ms. Gertraud Hechl
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Mr. Craig M. Hosmer and  
  Ms. Daryl Reinke
Mr. and Mrs. Glen Howard
Glen M. Johnson
Ms. Ashley Kennedy
Ms. Angela C.Y. King
Ms. Betsy Scott Kleeblatt
James and Sandra Lafond
Mr. and Mrs. Richard F. Larkin
Mr. Andrew Lee
Mr. Benjamin Martin/ 
  The Martin Family Charitable  
  Foundation
Rosemarie Rinn and  
  Dennis McKearin
Ms. Katherine G. McLeod
The Hon. Mary V. Mochary and  
  Dr. Philip E. Wine
Ms. Alyssa O’Connor
Ms. Jean Perin
Catherine Porter and  
  Jim Fuller
Michele Powers
Mrs. Joan Ramsay
Hunter and  
  Elizabeth Rawlings
Ms. Lynn Rhinehart
Erica Royal
Ambassador A. Sarukhan and  
  Mrs. V. Valencia Sarukhan
Dr. Margaret Simms and  
  Dr. Charles Betsey
Mr. and Mrs. Arman Simone
Howard and Janice Stoodley
Mr. and Mrs. Aaron Tomares
Mr. Reginald Van Lee
Ms. Raleigh Wheeler
Dr. Adelaide and  
  Mr. A. Duncan Whitaker
Ms. Katherine Grayson  
  Wilkins
Carol Weiner Wilner
Washington Performing Arts  
  Women’s Committee
Kevin Yen and Tiffany Tsay

$1,000 - $1,499
Anonymous (4)
HMF Beaudoin Family  
  Foundation
BentallGreenOak
Sue Sloan Carlton
Mr. and Mrs. Melvin Eagle
James A. Feldman and  
  Natalie Wexler
Mr. and Mrs. Brad Figel
Ms. Anna Forgie
Patricia Roberts and  
  Bill Foster

Dr. Jacqui Francis
Lena Galperina
Ms. Felecia Love Greer
Andrea L. Grimaldi
Cassidy J. Grunninger
Dr. and Mrs. 
   Hermann Helgert
Gbenga Ige
Cara Grayer Johnson
Ms. Ellen Jakovic and  
  Mr. David Lipson
S. Kann Sons Company  
  Foundation
Ms. Heather Kaye
Kathryn and Will Korengold
Simeon M. Kriesberg and  
  Martha L. Kahn
Fred Krosner and  
  Linda Rosenfeld
Ms. Robin Leeds
André O. Lewis and  
  Dr. Racquel Jemison
Warren and Barbara Lewis
Beth Libow
Russell and Mimsy Lindner
Jack L. Lipson, Esq.
James and Barbara Loots
Ms. Wendy Luke
Ms. Sarah Lysaker
Chase and Chris Maggiano
Kathryn McKenzie and  
  Brian McNeill
Ms. Cheryl C. McQueen
Ms. Tatjana Meerman &  
  Jackie Bartell
Dr. Glenn Nyre
Patricia Ofori
Kayla Ross Perry  
  Memorial Foundation
Shebbie R. and  
  William S. Rice, III
Ms. Kimberly Schenck and  
  Mr. Craig Williams
Peter and Jennifer Seka
Prachi Shah
Dr. Deborah J. Sherrill
Jeremy Skog
Ms. Elizabeth Thoet
Ms. Ebony Thomas
Héctor J. Torres and  
  Jay Haddock Ortiz
Ms. Nina Totenberg
Mr. Sanford and  
  Dr. Beth Ungar
Ms. Christina Witsberger
Mr. James Yap

$500 - $999
Anonymous (4)
Ruth and Henry Aaron
Ed and Lorraine Adams
Christine Alexander
Ms. Ernestine Arnold
Robert and Arlene Bein
Dr. and Mrs.  
  E. DeVaughn Belton
Ms. Francesca Britton
A’Lelia Bundles
Beth Burrous and  
  Kevin Baer Fund
The Carlyle Group
Mr. and Mrs. Irwin Chapman
John C. Chester
Dr. Elizabeth R. Cheyney and 
Mr. George Bowles
Drs. Judith and  
  Thomas Chused
Meg and Christian Clerc
Mr. John W. Cook
Soraya and  
  Stephen Coppolino
Mrs. Gilan Corn
Ms. Sandra Cummins-Haid
Casey Dell’Isola 
Ms. Laura Drexel
Marcia Dyson and Mary Barth 
Jacqueline Fitch
Ms. Donna Florio
Ms. Catherine French
Ms. Margarita Gardiner
Jennifer Gentry
Ms. Jannes Waples Gibson
Jerome and Michelle Giles 
Mr. and Mrs. 
   William L. Goldman
Dr. Robert J. Gottschall and  
  Ms. Yukiko Tani
Mr. Richard Grimes
Jack E. Hairston Jr.
Bonnie Hammerschalg
Mr. William Irwin
Mrs. Lois Jones
Ms. Vinetta Jones
Ahnika Kline
Dr. Allan Kolker
Michael Larkin and  
  Margaret Webster 
Angela Lore
Mr. Daniel Marcus and  
  Dr. Maeva Marcus 
Mr. and Mrs.  
  Rufus W. McKinney
Amy and Daniel Miller 
Dr. and Mrs.  
  Gaines M. Mimms
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JOIN OUR E-NEWS CLUB

Join the Washington 
Performing Arts E-News 
Club! Stay up-to-date with 
the latest concerts, special 
events, career opportunities, 

subscriber benefits  
and more. 

Lauren Bryant Mirza and  
  Kumail Mirza 
Mrs. Jean Moore†

Mr. Evans Muzere
Anna Norell
Mr. Kelvin Page
Ms. Brenda A. Parker
Stephen and  
  Mary Ann Peterson
Mr. and Mrs. Stephen B. Peth
Richard Price and  
  Yung Chang
Morgann and Philip Reeves
Henry and Anne Reich  
  Family Foundation 
Elise Riley and John Simson 
Carolyn Roberts
Scott Rosenbloom 
Mr. Maurice Scott
Dr. Deborah Sewell
Mr. Stephen F. Sewell
Ms. Pamela Sutherland
Michelle Taylor 
Dr. Wesley Delaine Thomas  
  and Mr. Eric Jones
John and Ashley Thompson
Mr. Peter Threadgill
Ms. Vicki Wallshein
Ms. Donna Rattley  
  Washington
Drs. Anthony and  
  Gladys Watkins
Wolfgang and Carol Wawersik
Ms. Maria Weissman

Mr. and Mrs.  
  William H. Wheeler
Kathe and  
  Edwin D. Williamson
Ms. Esther H. Lim and  
  Mr. John C. Yang
Paul Yarowsky and  
  Kathryn Grumbach
Sara Trautman-Yeğenoğlu  
  and Ferit Yeğenoğlu
Jacqueline Zins and  
  Gerson Zweifach

† deceased

In Kind
Anonymous
H.E. Shaikha Aisha AlKhalifa  
  and H.E. Shaikh Ambassador  
  Abdullah AlKhalifa 
Sunny and Bill Alsup 
Anita Antenucci 
Henry Berman
Carol and Landon Butler 
Karen Chilton
Compass Pro Bono
Tom Foster and Steven Dahllof 
Tom and Nancy Dungan 
The Dupont Circle Hotel/Doyle  
  Bar & Lounge
Embassy of the Kingdom of  
  Bahrain
Embassy of Finland
Embassy of Japan 
Embassy of the Kingdom of  

  the Netherlands
First Baptist Church of  
  Highland Park
Mr. Burton J. Fishman
Susan and Cab Grayson 
Ashley Kennedy 
Danny Korengold and  
  Martha Dippell 
Igor Levit
Elizabeth Locke and  
  John Staelin 
Lubin Fine Art Portraits
Jacqueline Badger Mars 
Mars, Incorporated
John McFadden and  
  Lisa Kabnick
Jean Perin 
Remo Inc.
Ridgewells Catering
Ristorante i Ricchi
RJ Whyte Event Production
Ronald Reagan Building and  
  International Trade Center 
Shiloh Baptist Church 
Songbyrd Music House
SVS | Home Audio Speakers 
   & Subwoofers
Total Wine & More
Tregaron Conservancy and  
  Lynn Parseghian
Turkish Airlines
Vermont Avenue Baptist  
  Church
Washington Performing Arts  
  Women’s Committee

WashingtonPerformingArts.org/emailsignup
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THE RUTH BADER GINSBURG MEMORIAL FUND

Washington Performing Arts is grateful for generous gifts from members of our 
community to support dedicated endowment funds to recognize rising artists. The Ruth 
Bader Ginsburg Memorial Fund was established in 2021 to honor the late Supreme 
Court Justice Ruth Bader Ginsburg’s life, legacy, and passion for music with an annual 
award to a distinguished artist that includes the opportunity to choose a musical talent 
deserving of wider recognition to be presented in a Washington Performing Arts recital 
in Justice Ginsburg’s memory. “The Reggie” is an annual award established in 2018 
to honor former Washington Performing Arts Board Chair Reginald Van Lee, granted 
to a high school junior or senior member of the Washington Performing Arts Children 
of the Gospel Choir to pursue additional arts-related education or activities. For more 
information about Washington Performing Arts’s endowed fund opportunities, contact 
Meiyu Tsung at MTsung@WashingtonPerformingArts.org.

Anonymous (3)
Linda Fienberg and  
  Jeffrey Bauman
Carole and Henry Berman
Jenny Bilfield and  
  Joel Phillip Friedman
Barbara Broidy
Mr. and Mrs. Calvin Cafritz
Robin Rowan Clarke
Frank and Sunny Cook
Robert and Jamie Craft
Anthony DiResta and  
  Terrance Mason
Marian and 
  Milton Carr Ferguson
Anne and Burton Fishman
Norma Lee+ and  
  Morton Funger
Barbara Myers and  
  Tom Gallagher
Barbara D. Gholz
Hannah Grove-Dejarnett
Sarah Haft
Jo Ann Hearld
Betsy C. Hegg
Hermann and Janet Helgert
Harryette and Stanley Helsel

Beth and Stephen Hess
Ms. Michelle Hoffmann
Judy Honig and Stephen Robb
Judith Richards Hope, Family  
  Partners Fund
Murray Horwitz and  
  Lisa Miller
Kari L. Jaksa
Susan R. and  
  Sanford D. Greenberg
Kathryn and  
  J. Stephen Jones, MD
Ineke and Peter Kreeger/ 
  David Lloyd Kreeger  
  Foundation
June and Jerry Libin
The Honorable Jan M. and  
  Elizabeth Lodal
Jacqueline B. Mars
Dr. and Mrs. Robert Martin
Dr. Gary Mather and  
  Ms. Christina Co Mather
KLMorris
Tom Kim and John Olson
W. Stephen and  
  Diane E. Piper
Ms. Samantha Pollack

Elizabeth Racheva and  
  Danail Rachev
Catherine B. Reynolds  
  Foundation
James J. Sandman and  
  Elizabeth D. Mullin
Peter Shields and Ace Werner
Kathleen Shurtleff
Héctor J. Torres and  
  Jay Haddock Ortiz 
Nina Totenberg and  
  David Reines
Rich and Kathleen Trautman
Meiyu Tsung and  
  Curtis Chang
Mary Jo Veverka
Christie-Anne and  
  Jeffrey P. Weiss
Philip R. West and  
  Barbara Yellen
Mr. and Mrs.  
  Douglas H. Wheeler

As of October 4, 2022
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THE REGGIE AWARD
Lorraine and Edward Adams 
Jenny Bilfield and  
  Joel Phillip Friedman 
Francesca Britton 
Nicholas A. Brown 
Hans and Josie Bruland 
Dan Cameron Family  
  Foundation, Inc. 
Matthew Campbell 
Rebecca Chang 
André Coleman 
Carleen H. Dei 
Candace Dyal 
C. Lorenzo Evans III 
Betsy and Robert Feinberg 
Mrs. Rhona Wolfe Friedman  
  and Mr. Don Friedman 
Tom Gallagher 
Paula Seigle Goldman 
Erica Green 
Felecia Love Greer 
Hannah Grove-DeJarnett 
Cassidy Grunninger 
Mike and Luanne Gutermuth 
Susan B. Hepner 

Michelle and  
  Dennis Hoffmann 
Murray Horwitz and  
  Lisa Miller 
Lloyd and Patricia Howell Jr. 
Jake Jones and  
  Veronica Nyhan-Jones 
Keiko and Steven Kaplan 
Daniel L. Korengold and  
  Martha Dippell 
André O. Lewis 
Lena Scott Lundh and  
  Lennart Lundh 
Mars, Inc. / Brad Figel 
Dr. Gary Mather and  
  Ms. Christina Co Mather 
Aaron Menenberg 
Camden Miller 
Thomas J. Kim and  
  John F. Olson 
Janice J. Kim and  
  Anthony L. Otten 
Samantha Pollack 
Elizabeth Racheva and 
  Danail Rachev 

Shebbie and William Rice 
Denise Rollins 
James J. Sandman and  
  Elizabeth D. Mullin 
Ami Scott and Lucius Outlaw 
Monica Scott and  
  Cameron Hamrick 
Peter Shields and Ace Werner 
Ruth and Arne† Sorenson 
Kerrien Suarez 
Ebony Thomas 
Meiyu Tsung and  
  Curtis Chang 
Philip R. West and  
  Barbara Yellen 
Doug and Catherine Wheeler 
Roger J. Whyte II 
Carolyn Ross Wilson 
Washington Performing Arts  
  Women’s Committee 
Njambi and Earl Wynn

As of October 10, 2022
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WASHINGTON PERFORMING ARTS LEGACY SOCIETY

Shirley and Albert H.† Small, 
  Honorary Chairs
Stefan F. Tucker, Chair

Anonymous (6)
Mr. David G.† and  
  Mrs. Rachel Abraham
Dr.† and Mrs.†  
  Clement C. Alpert
Mr. and Mrs.† George A. Avery
Eve E. Bachrach
Mr. James H. Berkson†

Susan Boyd†

Ms. Jenny Bilfield and  
  Dr. Joel Phillip Friedman
Ms. Lorna Bridenstine†

Charlotte Anne Cameron
Samuel J. Carabetta
Sue Sloan Carlton
Dr. Mark Cinnamon
Ms. Christina Co Mather 
Chieko and Douglas Cook
Mr. and Mrs. F. Robert Cook
Ms. Josephine Cooper
Amb. William and  
  Laryssa Courtney
James and Susan Deerin
Mrs. Luna E. Diamond†

Mr. and Mrs. Edison W. Dick 
Barbara† and  
  Sidney Dickstein†

Ms. Carol M. Dreher
Leatrice and Melvin Eagle
Ms. Eve Epstein†

Burton and Anne Fishman 
Donald Flanders†

Mrs. Sophie P. Fleming†

Mrs. Charlotte G. Frank†

Rhona Wolfe Friedman  
Tom Gallagher
Mr. Ezra Glaser†

Dr. and Mrs. Michael S. Gold
Mrs. Paula S. Goldman
Barbara W. Gordon†

June Hajjar
Jay and Robin Hammer
Mr. James M. Harkless 
Susan B. Hepner

Carl D. Hobelman† and  
  Grace Hobelman
Ann M. Hoopes
Craig M. Hosmer and  
  Daryl Reinke
Charles E. Hoyt†

Josephine S. Huang, Ph.D.†

Aaron† and Alexine Jackson 
Enid Tucker Johnson
Charles† and Lois Jones
Victoria and Bruce Kimble
Daniel L. Korengold
Dr. Marvin C. Korengold†

Jane Mary Kwass
James and Sandra Lafond
Evelyn Lear† and  
  Thomas Stewart†

Marion Lewis†

Herbert Lindow†

Harry M. and  
  Judith B. Linowes
Wendy Luke
Noreen M. Lyday
Mrs. David Maginnes
Chris and Mary Mahle
Lydia Micheaux Marshall
Dr. Gary D. Mather 
Doris McClory† 
Carol Melamed
Robert I. Misbin
Glenn A. Mitchell†

Mrs. Viola Musher†

Jeffrey T. Neal
The Alessandro Niccoli  
  Scholarship Award
The Pola Nirenska Memorial  
  Award
Gerson Nordlinger†

Linda Parisi and  
  J.J. Finkelstein
Karen and Neale Perl
Gwen Petitjean†

Dr. W. Stephen and  
  Mrs. Diane Piper
Mildred Poretsky†

The Honorable† and  
  Mrs. Stephen Porter†

Betryce Prosterman†

Susan E. Roberts
Elaine R. Rose
Miriam Rose†

Linda Rosenfeld and  
  Fred Krosner
James J. Sandman and  
  Elizabeth D. Mullin
Mrs. Ann Schein
Charlotte† and  
  Hubert (Hank) Schlosberg
Zelda Segal
Jean Head Sisco†

Mr.† and Mrs. Sanford Slavin
Shirley and Albert H.† Small
Mr. Robert Smith and  
  Ms. Natalie Moffett Smith
Mrs. Isaac Stern
Mr. Leonard Topper
Hector Torres
Sami and Annie Totah Family  
  Foundation
Marilyn and Stefan F. Tucker
Reginald Van Lee
Mary Jo Veverka
Maria Voultsides and 
   Thomas C. Chisnell II
Frederica† and Ulric† Weil
Douglas and  
  Catherine Wheeler
Mr.† and Mrs.  
  Robert H. Winter
Washington Performing Arts  
  Women’s Committee
Margaret S. Wu
  In memory of Y. H. and T. F. Wu

† deceased
As of October 4, 2022

Legacy Society members appreciate the vital role that performing arts play in the 
community, as well as in their own lives. By remembering Washington Performing 
Arts in their will or estate plans, members enhance our annual fund, endowment, or 
donor-designated programs and help make it possible for the next generations to enjoy 
the same quality and diversity of presentations both on stages and in our schools and 
community.
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Rudy Burwell, Chair*
Gary Yacoubian, Vice Chair*
Tom Gallagher, Treasurer*
Joseph May, Secretary*
Burton J. Fishman, Esq.,  
  General Counsel*
Her Excellency  
  Shaikha Aisha AlKhalifa
Sunny Alsup*
Jeffrey Bauman*
Christina Co Mather
Michele Cober
Trista L. P. Colbert*
Kelly Dibble
Debbie Driesman
Robert S. Feinberg*
Brad Figel
Luanne S. Gutermuth* 
Vinetta C. Jones
Dina Lassow  
  (Women’s Committee)*
Leslie Luxemburg  
  (Friday Morning Music Club)
Alyssa O’Connor  
  (Junior Board)*
Lynn Parseghian*
W. Stephen Piper*
Gordon Rush*
Marc Schlosberg
Kerrien Suarez
Bill Sullivan
Naboth van den Broek
Philip R. West

Jenny Bilfield,  
  President & CEO*
Douglas H. Wheeler,  
  President Emeritus*
Neale Perl,  
  President Emeritus
Patrick Hayes, Founder†

HONORARY DIRECTORS
Nancy G. Barnum
Arturo Brillembourg
Hans Bruland
Charlotte Cameron 
Josephine Cooper
The Honorable Debbie Dingell
Roselyn Payne Epps, M.D.†

Sophie P. Fleming†

Eric R. Fox
Norma Lee Funger†

Peter Ladd Gilsey†

Barbara W. Gordon†

France K. Graage
Felecia Love Greer
James M. Harkless, Esq.
Susan B. Hepner
ViCurtis G. Hinton†

Jake Jones
Steven Kaplan, Esq.
Marvin C. Korengold, M.D.†

Peter L. Kreeger
Robert G. Liberatore
Jerome B. Libin, Esq.
Dennis G. Lyons†

Dr. Gary D. Mather
Gilbert D. Mead†

Gerson Nordlinger†

John F. Olson 
Susan Porter†

Frank H. Rich†

James J. Sandman
Ambassador Arturo Sarukhan  
  and Veronica Valencia  
  Sarukhan 
Charlotte Schlosberg†

Samuel A. Schreiber
Jon Sedmak
Albert H. Small†

Shirley Small
Ruth Sorenson

The Honorable  
  James W. Symington
Stefan F. Tucker, Esq.
Mary Jo Veverka
Carol Wilner
Paul Martin Wolff

PAST CHAIRS
Todd Duncan†,  
  Past Chairman Laureate
William N. Cafritz†

Aldus H. Chapin†

Kenneth M. Crosby†

Jean Head Sisco†

Kent T. Cushenberry†

Harry M. Linowes
Edward A. Fox
Hugh H. Smith
Alexine Clement Jackson
Lydia Micheaux Marshall
The Honorable  
  Stephen W. Porter†

Elliott S. Hall
Lena Ingegerd Scott
James F. Lafond
Bruce E. Rosenblum
Daniel L. Korengold
Susan B. Hepner
Jay M. Hammer
Reginald Van Lee
Tom Gallagher

† deceased
* Executive Committee

WASHINGTON PERFORMING ARTS BOARD OF DIRECTORS

Alyssa T. O’Connor, Chair 
Cassidy J. Grunninger,  
  Philanthropy & Gala 
Kevin Yen,  
  Audience Engagement
Yinhsiu Grace Lin, Secretary
Benjamin Martin,  
  Member-At-Large
Jenelle S. Coy
Devika Daga
Shari Feldman

Sascha Fishman
Troy Kallman
Angela C. Y. King
William Korengold
Tiffany Lancaster
Andrew M. Lee
André O. Lewis*
Camden Miller*
Simon Patmore-Zarcone
Hugo Rojo
Erica Royal

Prachi Shah
Jeremy Skog
Kristen Taylor
Aarthy Thamodaran
Ebony Thomas
Mohit Tuteja
Chariese E. Walton
Raleigh Wheeler
*Past Chair

JUNIOR BOARD
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WOMEN’S COMMITTEE
Dina Lassow, President
Lorraine Paladino Adams,  
  1st Vice President
Denise Rollins,  
  Recording Secretary
Carolyn Ross Wilson,  
  Assistant Recording 
  Secretary
Elaine Rose, Treasurer
Francesca Britton,  
  Assistant Treasurer
Wendy Shapiro,  
  Corresponding Secretary
Albertina Lane, Historian
Arleen Kessler,  
  Immediate Past President
Barbara Mackenzie Gordon†,  
  Founding President

Ernestine Arnold 
Toni-jeanne Baker 
Beverly Bascomb 
Sylvia Belton 
Bunny Bialek 
Patricia Bonds 
Gwendolyn Brown 
Charlotte Cameron 
Claire Cherry-Ruiz 
Jannes Waples Gibson 
Linda Goldman 
Paula Goldman 
Ruth Reed Hodges
Loretta Huggins 
Enid Johnson 
Madelyn Elise Johnson 
Vinetta Jones
Elaine Kolodny 
Eleanor Leak 

Hilda McIntosh 
Glendonia McKinney 
Cheryl McQueen 
Dianne McRae 
Paulette Nehama 
Brenda Parker 
DeVera Redmond 
Shebbie Robinson Rice 
Changamiré Ross 
Rita Segerman 
Deborah Sewell 
Billie LaVerne Smith 
Therrell Smith 
Diana Johnson Veilleux 
Gladys M. Watkins 
Bette Davis Wooden

† deceased
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EXECUTIVE STAFF
President & CEO  . . . . . . . . . . . . . . . .                Jenny Bilfield
President Emeritus  . . . . . . . . Douglas H. Wheeler
Special Assistant to the  
  President & CEO  . . . . . . . . . . . . . .              Helen Edwards 
 
ADVANCEMENT
Vice President of Strategic Planning &  
  Chief Advancement Officer . . .   Elizabeth Racheva    
Director of Individual Giving  . . . . . . . .        Meiyu Tsung  
Assistant Director of Advancement  
  Resources  . . . . . . . . . .          Sara Trautman-Yeğenoğlu
Major Gifts Officer  . . . . . . . . . . .            Elizabeth Hankins
Manager of Advancement  
  Operations & Analytics  . . . . . . . . .          Natalie Groom  
Advancement  
  Assistant  . . . . . . . . . . . .            Rebbeca Krupa Wilcoski  
Special Events  . . . . . . .      RJ Whyte Event Production  
Advancement Intern  . . . . . . . . . . .           Helena Hadlock

MARKETING, COMMUNICATIONS, 
 AND CREATIVE MEDIA
Director of Marketing, Communications,  
  and Creative Media  . . . . . . . . . . . . .             Lauren Beyea 
Creative Media &  
  Analytics Manager  . . . . . . . . . . . . .             Scott Thureen  
Bucklesweet,  
  Press & Media Relations . . . . . . . .       Amanda Sweet  
Inked Designs,  
  Graphic Designer . . . . . . . . . . . . . .              Elayna Speight 
Communications Consultant  . . . . .     Ceylon Mitchell 
Communications &  
  Creative Media Intern  . . . . . . . . . . . . . .              Elinor Sun
 
EDUCATION & COMMUNITY ENGAGEMENT 
Director of Education &  
  Community Engagement  . . . .    Michelle Hoffmann  
Manager of Choir  
  Operations  . . . . . . . . . . .            Katheryn R. Brewington  
Education & Community  
  Program Manager  . . . . . . . . . . . . .Valerie Murray  
Cultural Diplomacy &  
  Education Intern  . . . . . . . . . . . . . . .               Ashlyn Owens

FINANCE & ADMINISTRATION
Interim Chief Finance Officer . . . . . . .       Sarah Bright
Manager of Operations and  
  Administration . . . . . . . . . . . . . . .               Rena Hernandez
Controller  . . . . . . . . . . . . . . . . . . . . . . .                       Erica Mucci  

PATRON SERVICES
Patron Services Manager . . . . . . . .         Chad Kinsman 
Patron Services Associate  . . . . .     Mbissane Diagne  
  
PROGRAMMING & PRODUCTION
Director of Programming  . . . . .     Samantha Pollack  
Programming  
  Operations Manager  . . . . . . . . . . . . . .              Kayla Loree 

SPECIAL PRODUCTIONS & INITIATIVES
Supervising Producer  . . . . . . . .       Eric E. Richardson 
Manager of Creative Media &  
  Mars Arts D.C.  . . . . . . . . . . . . . . .               Alex Galiatsatos  

RESIDENT ARTISTS 
Artist in Residence  . . . . . . . . . . . . .             Murray Horwitz
Artistic Director,  
  Children of the Gospel Choir  . . . .    Michele Fowlin  
Artistic Director,  
  Men & Women of the  
  Gospel Choir  . . . . . . . . . . . . .             Theodore Thorpe III  
Music Director,  
  Washington Performing Arts  
  Gospel Choirs  . . . . . . . . .         Anthony “Tony” Walker
Artistic Director Emeritus,  
  Washington Performing Arts  
  Gospel Choirs  . . . . . . . . . . . . .             Stanley J.Thurston  
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